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Glossary

1 ISMAIL LATIFF

Pelanggi, 2003

Acrylic on museum board | 38 x 38 cm
RM 3,500 - RM 5,500

2 AHMAD KHALID YUSOF

a) Untitled I, 1980s
Watercolour on paper | 18.5 x 13 cm

b) Untitled II , 1980s
Etching on paper | 29 x 12.5 cm

RM 1,500 - RM 3,000

3 AWANG DAMIT AHMAD

OrANGAN & DerAP - DerAP JerAMI
(MArISTA SerIeS), 1995

Mixed media on canvas | 76.5 x 61.5 cm
RM 4,000 - RM 8,000

4 TAJUDDIN ISMAIL

BLUe HOrIzON, 1993

Acrylic on canvas | 51 x 51 cm
RM 3,000 - RM 8,000

10 BASOeKI ABDULLAH

PJAK, 1963

Oil on canvas | 78.5 x 58.5 cm
RM 35,000 - RM 45,000

6 KHALIL IBrAHIM

eAST COAST SerIeS, 2004

Watercolour on paper | 21 x 30 cm
RM 2,000 - RM 4,000

8 KHALIL IBrAHIM

POrTrAIT OF A
BALINeSe LADY, 1975

Acrylic on canvas | 46 X 32 cm
RM 5,000 - RM 14,000

9 TAJUDDIN ISMAIL

HeAD STUDY - YOUTH, 2001

Acrylic and pastel on board
45.5 x 45.5 cm

RM 2,000 - RM 4,000

5 zULKIFLI YUSOFF

TUAN YANG BerANI IV, 1995

Charcoal and acrylic on canvas | 91 x 91 cm
RM 5,000 - RM 9,000

7 AWANG DAMIT AHMAD

eOC SerIeS I, 1994

Mixed media on paper | 56 x 76 cm
RM 4,000 - 9,000
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15 KeNG SeNG CHOO

TWO SISTerS, 2012

Oil on canvas | 80 x 45 cm
RM 6,000 - RM 9,000

11 JeIHAN SUKMANTOrO

FIFAH, 1999

Oil on canvas | 70 x 70 cm
RM 9,000 - RM 15,000

13 TeW NAI TONG

UBUD FrUITS COrNer, 2006

Oil on canvas | 90 x 90 cm
RM 12,000 - RM 18,000

14 Lee LONG LOOI

TWO SISTerS, UNDATeD

Batik | 46 x 20.5 cm
RM 3,500 - RM 6,500

Lot 08, Khalil Ibrahim Portrait of a Balinese Lady, 1975 

12 JOLLY KOH

UNTITLeD, 2012

Acrylic and oil on canvas | 20 x 100 cm
RM 4,000 - RM 7,000
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20 JANSeN CHOW

A) LIGHT INSPIrATION, 2001
B) LIGHT INSPIrATION II, 2001
C) LIGHT INSPIrATION III, 2001
D) LIGHT INSPIrATION IV, 2001

e) MeMOrY LANe II, 2001

Oil and acrylic on canvas
41 x 41 cm x 5 pieces
RM 3,000 - RM 5,000

16 LYe YAU FATT

BY THe rIVer, 1980S

Mixed media on paper | 71 x 53 cm
RM 6,000 - RM 11,000

17 CHOO KeNG KWANG

HOUSeBOATS ALONG THe rIVer, 
1970S

Oil on canvas | 61 x 101 cm
RM 12,000 - RM 28,000

18 ONG KIM SeNG

eNTrANCe TO THe SqUAre, 1982

Watercolour on paper | 76.5 x 57 cm
RM 10,000 - RM 19,000

19 THOMAS YeO

VILLAGe, 1980

Mixed media on paper | 80 x 43 cm
RM 5,000 - RM 7,000

25 KWAN CHIN @ GOH Yee

KAMPUNG LIFe I, 2012

Batik | 76 x 101 cm
RM 4,500 - RM 8,000

21 r. SOeBrOTO

BALI, 2000

Oil on canvas | 69.5 x 90 cm
RM 3,000 - RM 7,000

22 YUSOFF ABDULLAH

MArKeT SCeNe
IN THe eAST COAST, 1964

Oil on canvas | 39 x 59.5 cm
RM 4,500 - RM 7,500

23 KHALIL IBrAHIM

eAST COAST BAYANG BAYANG, 2001

Watercolour on paper | 21 x 28 cm
RM 2,000 - RM 4,000

24 ISMAIL MAT HUSSIN

PLAYING GASING, 1982

Batik | 92 x 105 cm
RM 12,000 - RM 18,000
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30 NOrMA ABBAS, PUAN SrI

SOMeBODY’S PrOFILe, 1991

Mixed media collage on paper
69 x 61.5 cm

RM 4,500 - RM 9,000

26 KWAN CHIN @ GOH Yee

A CATTLeMAN I, 2012

Batik | 74 x 76 cm
RM 4,500 - RM 8,000

27 KHALIL IBrAHIM

ABSTrACT, 1983

Batik | 108 x 105 cm
RM 26,000 - RM 42,000

28 ISMAIL MAT HUSSIN

rezeKI HArI INI, 2010

Batik | 80 x 110 cm
RM 18,000 - RM 28,000

29 KWAN CHIN @ GOH Yee

HArMONY, 2013

Batik | 78 x 76 cm
RM 4,500 - RM 8,000

Lot 17, Choo Keng Kwang
Houseboats Along the River, 1970s
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35 YUSOF GHANI

SIrI TArI - LAMBAK III, 1993

Oil on canvas | 92 x 61.5 cm
RM 25,000 - RM 50,000

31 erIC CHAN

CLOUD SerIeS, 2002

Oil on canvas | 80 x 80 cm
RM 11,000 - RM 18,000

32 KeLVIN CHAP

JOUrNeY 7 (NArASHIMA CLAWING
HIrANYAKASHIPU), 2008

Mixed media on canvas | 129 x 129 cm
RM 5,000 - RM 8,000

33 NIzAr KAMAL ArIFFIN

SIrI POHON BerINGIN -
DAerAH # 11, 2012

Acrylic on canvas | 152 x 152 cm
RM 6,000 - RM 12,000

34 AHMAD KHALID YUSOF

UNTITLeD, 1978

Acrylic on canvas | 89 x 89 cm
RM 32,000 - RM 48,000

40 JAILANI ABU HASSAN

IF YOU eVer FIND A PLACe 
IN YOUr HeArT, 1997-2013

Oil on canvas | 91 x 91 cm 
RM 14,000 - RM 32,000

36 AWANG DAMIT AHMAD

eOC APA KHABAr LeDANG I, 1992

Mixed media on canvas | 183.5 x 81.5 cm
RM 18,000 - RM 32,000

37 TAJUDDIN ISMAIL

INNerSPACe-OCHeFIeLD, 1990

Acrylic on board | 122 x 122 cm
RM 10,000 - RM 22,0000

38 zULKIFLI YUSOFF

THe CAGe, 1997

Acrylic on canvas | 152 x 152 cm
RM 10,000 - RM 18,000

39 ISMAIL LATIFF

MOONrIVer…BLUeWOrLD, 2013

Acrylic on canvas | 78 x 55 cm
RM 9,000 - RM 15,000
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45 NIK rAFIN

eArTHSCAPe SerIeS -
exOTIC LAND, 2011

Acrylic on canvas | 61 x 61 cm
RM 1,000 - RM 2,500

41 AHMAD SHUKrI MOHAMeD

FLOWerS CAN FLY II, 2001

Mixed media on canvas | 211 x 124 cm
RM 8,000 - RM 24,000

42 AHMAD zUrAIMI

PAYUNG, 2008

Mixed media on board | 100 x 120 cm
RM 3,000 - RM 5,000

43 NAJIB AHMAD BAMADHAJ

UNTITLeD, 2009

Pen on paper | 28 x 39 cm
RM 1,000 - RM 2,500

44 NIK rAFIN

COMPeTe, 2012

Acrylic on canvas | 153 x 153 cm
RM 3,800 - RM 5,000

Lot 36, Awang Damit Ahmad
EOC Apa Khabar Ledang I, 1992
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50 KHOO SUI HOe

DAY OF CereMONY, 1990

Acrylic on canvas | 128 x 128 cm
RM 40,000 - RM 68,000

46 NIzAM AMBIA

BLATIK DANCer, 2004

Mixed media on canvas | 148 x 152 cm
RM 5,000 - RM 9,000

47 SOON LAI WAI

YOU MAKe MY DAY 3, 2014

Mixed media on canvas | 76 x 213 cm
RM 11,000 - RM 16,000

49 HO KHAY BeNG

FISHING VILLAGe, 1973

Oil on canvas | 60 x 75.5 cm
RM 7,000 - RM 11,000

55 ISMAIL LATIFF

BeLANAK NO. 01 &
BeLANAK NO. 02, 1999

Acrylic on paper
18 x 18 cm x 2 pieces
RM 1,500 - RM 2,500

51 LIM Tze PeNG

zAHIr MOSqUe, ALOr SeTAr, 1970S

Chinese ink and watercolour on paper
70 x 70 cm

RM 18,000 - RM 35,000

52 TANG DA WU

S 98, 1987

Ink and watercolour on paper | 56 x 37.5 cm
RM 6,000 - RM 11,000

53 ONG KIM SeNG

UNTITLeD - NePAL SerIeS, 2008

Watercolour on paper | 38 x 48 cm
RM 7,500 - RM 12,500

54 YeOH JIN LeNG

STOrM CLOUDS, 1966

Acrylic on canvas | 136 x 110 cm
RM 140,000 - RM 220,000

48 YUSOF GHANI

KeMUNTING - HIJAU SerIeS, 2000

Oil on canvas | 122 x 145 cm
RM 16,000 - RM 32,000
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56 KHALIL IBrAHIM

eAST COAST SerIeS, 1995

Ink on board | 16.5 x 22 cm
RM 2,000 - RM 4,000

57 rAPHAeL SCOTT AHBeNG

OLD GArDeN, 2012

Oil on board | 22.5 x 30.5 cm
RM 1,000 - RM 1,800

58 MOHD rADUAN MAN

NAVIGATIONS, 2009

Wood print and mixed media on canvas
154 x 162 cm

RM 8,000 - RM 18,000

59 SHArIFAH FATIMAH zUBIr, 
DATO’

SOLITUDe, 2003

Acrylic on canvas | 65 x 40 cm
RM 4,000 - RM 9,000

Lot 58, Mohd Raduan Man Navigations, 2009

60 AWANG DAMIT AHMAD

ALUN-ALUN Ke MArISTA-10/97, 1997

Mixed media on canvas | 76 x 71 cm
RM 10,000 - RM 22,000
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65 ISMAIL LATIFF

reMBANG, 1995

Acrylic on museum board | 40.5 x 40.5 cm
RM 3,500 - RM 5,500

61 CHeONG LAI TONG

UNTITLeD, 2003

Oil on canvas | 56 x 76 cm
RM 19,000 - RM 35,000

62 KHALIL IBrAHIM

PeMBICArAAN VI, 2002

Acrylic on board | 38.5 x 39 cm
RM 5,000 - RM 7,000

64 zULKIFLI YUSOFF

TUAN YANG BerANI II, 1995

Charcoal and acrylic on canvas | 91 x 91 cm
RM 5,000 - RM 9,000

66 rAPHAeL SCOTT AHBeNG

DrAPeD LANDSCAPe, 2013

Oil on canvas | 120 x 90 cm
RM 6,000 - RM 11,000

67 SHArIFAH FATIMAH zUBIr, 
DATO’

ANCIeNT eArTH 68, 1997

Acrylic modeling paste on canvas
92 x 56 cm

RM 9,000 - RM 15,000

68 KHALIL IBrAHIM

FISHerMAN
eAST COAST SerIeS, 2005

Watercolour on paper | 21 x 30 cm
RM 2,000 - RM 4,000

69 rAPHAeL SCOTT AHBeNG

LIMeSTONe MOUNTAINS OF BIDI, 
2012

Oil on board | 61 x 91 cm
RM 6,000 - RM 11,000

70 YUSOF GHANI

TOPeNG SerIeS 4, 1995

Oil on canvas | 18 x 18 cm
RM 3,500 - RM 5,000

63 AWANG DAMIT AHMAD

eOC SerIeS II, 1994

Mixed media on paper | 56 x 76 cm
RM 4,000 - RM 9,000



20  Lot 10, Basoeki Abdullah Pjak, 1963

69 rAPHAeL SCOTT AHBeNG

LIMeSTONe MOUNTAINS OF BIDI, 
2012

Oil on board | 61 x 91 cm
RM 6,000 - RM 11,000
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01

ismail latiff
B. Melaka, 1955

Pelanggi, 2003

Signed “Ismail Latiff” on lower middle
Acrylic on museum board

38 x 38 cm
 

Provenance
Private Collection, Kuala Lumpur

RM 3,500 - RM 5,500

This piece is busy with colours and movement, but it is no less splendid than Ismail Latiff’s 
other spectacular pieces. The colour purple plays quite a role in this piece; making up most 
of the canvas’ atmosphere and even Ismail Latiff’s omnipresent circle of perfection and 
balance is tinted with hues of amethyst.

The colours shift, turn and twist as if blown by a strong gust of wind, sweeping through 
the entire canvas. Amid the chaos and flutter of colourful wind however, lies the circle of 
balance, one that the artist explained was an embodiment of being one and whole with the 
universe. 
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Ahmad Khalid Yusof clearly has a flair for creating an escapist’s ideal vision and visual haven. 
With faultless intermingling of misty colours of chaste oranges and soft blues, it is perhaps 
his interpretation of the air around us, or auras surrounding nature, dreams and people. His 
pieces are almost shy and not intimidating, as they lightly and silently beckon the viewers to 
come closer. They do not call out loudly for attention, but rather in a gentle whisper. 

His signature style is not lost on this piece as he decorates the faint checkered patterns 
with his usual khat calligraphy (Islamic calligraphy), scattering wisps of Jawi here and there. 
To the less observant eyes, these random dots and tendrils are a nice addition to the whole 
atmosphere, but after noticing that they are indeed a part of calligraphy, it makes Ahmad 
Khalid’s work even more awe-inspiring and breathtaking.

After studying art at Winchester School of Art in England, Ahmad Khalid’s continued to 
enhance his art skills at Ohio State University, USA and completed his studies in 1976. In 
1979, he was the founder and president of the Malaysian Artists Association (PPM). He 
received the Excellence Award after lecturing at ITM School of Art and Design for 19 years, 
and was part of the National Art Gallery of Kuala Lumpur’s Board of Trustees.

02

ahmad Khalid yusof
B. Kuala Lumpur, 1934-1997

a) Untitled I, 1980s
Watercolour on paper

18.5 x 13 cm

b) Untitled II , 1980s
Etching on paper

29 x 12.5 cm

Provenance
Private Collection, Kuala Lumpur

RM 1,500 - RM 3,000
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a)

b)
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Most of Awang Damit Ahmad’s pieces are a reconstruction of past memories and thoughts 
on canvas. These memories and thoughts often haunt him, even until this day, the bitter 
reminiscences fuelling him and his passion for art. He was brought up in the humble 
countryside of Sabah, often having to work hard since a very young age to help support his 
family. These bits and pieces of a hard, bitter life created strong, emotional paintings that 
command the attention. Although abstract, one can discern familiar shapes and figures. 
Take for example – this piece’s motif is around paddy fields in the countryside where he was 
brought up in, no doubt. The artist hints at the theme through his titles, in this case suggests 
at scarecrows and paddy fields coloured in murky, muted yet bold colours.

Marista, in Brunei’s Malay language means “to talk about the past”, and the artist himself 
has admitted that all his works on canvas are a result of the gathering of his memories, 
thoughts and emotions of his beloved hometown, Sabah. Contextually, he said that this 
entire series spoke of self-discovery and a search for positivity. 

03

awang damit ahmad 
B. Sabah, 1956

Orangan dan Derap - derap Jerami
(Marista Series), 1995

Signed and dated 95 on lower right
Mixed media on canvas

76.5 x 61.5 cm

Provenance
Private Collection, Kuala Lumpur

RM 7,000 - RM 12,000 
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04

tajuddin ismail 
B. N. Sembilan, 1949

Blue Horizon, 1993

Signed and dated “Taj 5/93” on lower right
Signed, titled and dated on verso

Acrylic on canvas
51 x 51 cm

Provenance
Private Collection, Kuala Lumpur

RM 3,000 - RM 8,000 

This artist’s training in Graphic Design, Interior Architecture and Fine Art heavily influenced 
his ‘boxscapes’ and ‘gridscapes’ works in the early 70s and 80s. While they seem more 
architectonic in form and character, they still revolve around conversations with nature, in 
spite of their more ‘urbane’ feel. 

Any layout or any landscapes for that matter have their own grid systems, as they are 
integral in composing any work. These dictate the arrangements of forms and spaces, and 
that caught Tajuddin’s interest, as something so ordinary has the ability to be so exceptional 
and he demonstrates that through this piece, tinted in his usual choice of subdued colours.

“A simple square can be exciting. In the early days I used squares and boxes to create my 
works. That’s why I called them boxscapes (a landscape of boxes). They were all based on 
the grids, on lines. How lines confine space, build space and break free from space. In such 
simple exercises, we can create something poetic out them too,” said Tajuddin.  
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Those who enjoy a bit of good-natured humour with their art would find Zulkifli Yusoff’s 
work very pleasing to both eyes – one eye to see and the other to feel. Executed in an 
effortless style that is very telling of Zulkifli’s care for tidiness, crispness and fastidiousness 
with charcoal and acrylic, his familiar characters star make their reprisal here in yet another 
commentary about a social or political issue. Often satirical and lighthearted, his works are 
not only eccentric in terms of motif, but also with the personalities that he so regularly gives 
his characters. Zulkifli has a talent for creating visual brevity, telling an entire story with just 
a canvas and his talent, giving viewers much more to appreciate.

05

zulKifli yusoff
B. Kedah, 1962

Tuan Yang Berani IV, 1995

Signed and dated “Zulkifli Yusoff 95” on lower right
Signed, titled and dated on verso
Charcoal and acrylic on canvas

91 x 91 cm

Provenance
Private Collection, Kuala Lumpur

RM 5,000 - RM 9,000



 3130  



 3332  

A variation of his East Coast Series featuring a group of young girls by the beach, his 
watercolour prowess is showcased here as he brings out the shapes, contours and tones 
of the women, their clothing as well as the shadows and distant greenery by the beach. 

Inspired by his humble upbringing in Kelantan, Khalil manages to make even the simplest of 
subjects and things look like a masterpiece that is heavy with aesthetic value. It is undeniable 
that the setting is humble and modest, but it is alive with Khalil’s meticulous detailing and 
colouring of the vivacious, brightly adorned sarongs that these sensuous and playful ladies 
have on, the tones of the skin and the play of intrinsic light and darkness. All in all, it is 
natural, effortless and simply bonafide.

06

Khalil ibrahim
B. Kelantan, 1934

East Coast Series, 2004

Signed and dated “Khalil Ibrahim 2004” on lower right
Watercolour on paper

21 x 30 cm

Provenance
Private Collection, Kuala Lumpur

RM 2,000 - RM 4,000 
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07

awang damit ahmad 
B. Sabah, 1956

EOC Series I, 1994

Signed and dated 94 on lower left
Mixed media on paper

56 x 76 cm

Provenance
Private Collection, Kuala Lumpur

RM 4,000 - RM 9,000 

It can be argued that Awang Damit’s works are elegiac. They do not have pretty colours nor 
are they paintings of flawless and fantastic dream realms. They are commanding, ruthless 
and stares back at the viewer, standing its ground firmly. As seen in this piece, the colours 
are dark and busy, creating a chaotic atmosphere. Jagged lines, shapes and random 
colours are scattered about the canvas, so forceful that they command the attention of the 
viewer at once. 

These are not mere random drawings or arbitary strokes of the brush, these are raw 
gestures filled with raw human emotions and the essence of culture (hence the series’ title) 
- Awang Damit’s. 

Intellectual journey. “Through them I try to translate the deepest parts of it onto something 
that is tangible,” said Awang. His bittersweet memories of his childhood are represented in 
this canvas, filled with emotions that are hard to forget even after all these years. They are, 
of course, unique in terms of colours and shapes, but that is what makes Awang Damit and 
his works truly memorable. The message needs a little dissecting, as if the viewer is trying 
to dissect parts of Awang Damit’s personality as well.
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This piece is the decisive revelation of Khalil Ibrahim’s assimilation of Expressionism (the 
exaggeration and distortion of line and colour, a deliberate abandon of Naturalism). 

There is a heavy influence of styles seen in Van Gogh’s works. He does not wish to conceal 
the medium that he has used to create this piece, and as a result, this piece is painterly (the 
artist is reveling in the treatment and manipulation of the oil paint itself and making fullest use 
of its intense properties). Khalil’s employment of Expressionism brings about a far greater 
impact – both emotionally and visually – than usual. As seen in this piece, when thought 
of as a concept, a portrait of a Balinese girl is as simple as most portraits come, but due 
to Khalil’s Expressionism and abstraction influences in his work, the impact is far greater, 
making this piece a memorable yet mystifying one. Its mystery is wafting in volumes, the 
colours hypnotizing as they seem to move and shift ever-so-slightly, brimming with energy. 

08

Khalil ibrahim
B. Kelantan, 1934

Portrait of a Balinese Lady, 1975

Signed and dated “Khalil 75” on lower right
Acrylic on canvas

46 x 32 cm

Provenance
Private Collection, Kuala Lumpur

RM 5,000 - RM 14,000
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Obviously different from his usual abstract landscape that address the connection between 
Man and Nature, and his carefully planned and structured works, he decides to venture into 
studying the human anatomy – the head.

Smudged, blended and blurred to the point where the facial features are vague and 
unfathomable, it creates a dark, mysterious and elusive mood. It is more expressionistic, 
given the colours, shapes and lines, but it is a more straightforward work by Tajuddin Ismail, 
who relishes in being cryptic in his works. There are no fancy add-ons here, save for the 
colours that border on Expressionism, capturing a subject for what it is. It showcases 
Tajuddin Ismail’s journey and progression as an artist, as he explores his method and skill in 
art. The study of the human anatomy is, after all, an insight into an artist’s expertise. 

09

tajuddin ismail 
B. N. Sembilan, 1949

Head Study - Youth, 2001

Signed and dated “Taj 3/01” on lower right
Signed, titled and dated on verso

Acrylic and pastel on board
45.5 x 45.5 cm

Provenance
Private Collection, Kuala Lumpur

RM 3,000 - RM 8,000
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10

basoEKi abdullah
B. Indonesia, 1915-1993

Pjak, 1963

Signed, titled and dated “BASOEKI PJAK 63” on lower right
Oil on canvas 

78.5 x 58.5 cm 
 

Provenance
Private Collection, Canada

RM 35,000 - RM 45,000

Basoeki Abdullah was known for his mesmerizing portraits of equally hypnotizing women. 
Employing Romanticism in this piece, as there is a blend of a little bit of mystery, some 
elusiveness and some fantasy. There is a sincere and admiring atmosphere, and perhaps 
it is the artist’s own feelings and mood that was captured as well. The soft and feminine 
features and overall beauty of the woman is definitely awe-inspiring, but combined with 
Basoeki’s own elements and personality, it becomes a rich, exquisite painting. After all, a 
portrait is more than just a painting, as a true portrait is fuller and richer than simply an image 
on a flat surface.
 
Basoeki Abdullah’s work has been characterized as realistic and naturalistic and is exhibited 
at the Indonesian Art Gallery. He was trained formally iat the Academie Voor Beeldende 
Kunsten at The Hague, and was an art teacher during the Japanese occupation of Indonesia. 
He became internationally well-known after the war and granted him the opportunity to 
paint the official portrait of President Suharto. He was also known to paint landscapes apart 
from portraits. 
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11

jEihan suKmantoro
B. Indonesia, 1938

Fifah, 1999

Signed and dated “Jeihan ‘99” on lower right                        
Signed, titled and dated on verso

Oil on canvas
70 x 70 cm

Provenance
Private Collection, Indonesia

RM 9,000 - RM 15,000

Elegant, mysterious and absolutely dramatic, this stunning piece is the personification of 
the artist’s belief that women are enigmatic, unique and made to be worshipped, although 
difficult to understand. They are not meant to be understood, according to the artist. It is 
part of their appeal. In fact, Jeihan Sukmantoro is fascinated with the idea of the unknown, 
as most of his portraits are teeming with that quality. 

“We are all walking in the darkness of mystery, we still don’t know where we’ll go,” added 
the artist. Flat (like the wayang kulit he was inspired by when he was younger), minimalistic 
and set against a huge amount of space, they signify the physical and non-reality of things.

Fifah, like her other female counterparts on canvas, has her eyes painted black. It is 
unsettling at first, mainly because the viewer is clueless about what kind of emotion the 
subject is portraying. There were theories surrounding Jeihan’s decision to paint the eyes 
black. One of them was that he was notorious for being unconventional. The other was 
that once, he had a near-death experience and it was an experience that shifted something 
within him. Since then, his subjects always looked ethereal. Whatever it is, the audience will 
inadvertently find themselves drawn to this piece, like a moth to a flame. Formerly a student 
in ITB, Indonesia, he never completed his studies due to his rebellious nature. When he was 
about 5 years old, he had an accident that left him with a brain injury. He was believed to 
be dead, but he awakened before he was buried. This experience was believed to play a 
significant role in his paintings.
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12

jolly Koh
B. Singapore, 1941

Untitled, 2012

Signed and dated “Jolly Koh 12” on lower right
Acrylic and oil on canvas

20 x 100 cm

Provenance
Private Collection, Kuala Lumpur

RM 4,000 - RM 7,000
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There is always something so strangely sensual and romantic about Jolly Koh’s art pieces. 
They flow and glide flawlessly. As seen in this piece, they may be a little more simplistic than 
most of his landscape artworks, but this is still filled with the romantic and lyrical attributes 
that Jolly Koh often incorporates into his works. 

It is mesmerizing, as this piece often tricks the eye into believing that it is a painting of a 
dragon, set against a soothing background. It glows from within, creating its own light that 
calls out to the viewer. This piece is akin to silk - soft, simple yet desirable. 
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tEw nai tong
B. Selangor, 1936-2013 

Ubud Fruits Corner, 2006
 

Signed “NAI TONG” on lower left
Oil on canvas
90 x 90 cm

Provenance
Private Collection, Kuala Lumpur

Illustrated on page 88 of “NAITONG 2007” coffeetable book
Published in 2007 by Tew Nai Tong to coincide with his 

“Odyssey” Art Solo Exhibition held at National Art Gallery

RM 12,000 - RM 18,000 

Tew Nai Tong has a proclivity for the rural settings; it is his brand and forte. Featured here is 
a group of women at a marketplace, at a fruits corner with durians and bananas. This piece 
is vibrant, owing much of the effervescence to the amount of green and cool colours used. 
Perhaps it is only fitting, as the countryside is teeming with lush greenery and undisturbed 
nature. It is a simple setting, highlighting a simple life of agricultural trade. 

The perception of uncomplicated lives is enriched through his thoughtful and vivacious 
rendition. It does have a rough effect and texture to it, bringing to mind the coarse, raw feel 
of the rural areas. Through this piece, the artist’s affection for the lifestyle here is flagrant, 
and he effectively captures the blissfulness of practicality and the feeling of being close to 
nature and the community around you. 

Tew Nai Tong studied art at the Nanyang Academy of Fine Arts in Singapore (NAFA) and 
graduated in 1958 before furthering his studies at the Ecole Nationale Superieure des 
Beaux Arts in Paris. Among the awards he received were the Second Prize in the Chartered 
Bank Mural Design Competition, the Shell Watercolour Award, Best Award from Esso, the 
Dunlop Watercolour Award and the Grand Prize Asia Art Award (Malaysia) in Seoul. He was 
also the co-founder of the Malaysian Watercolour Society and the Contemporary Malaysian 
Watercolourist Association.
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lEE long looi
B. Kedah, 1942

Two Sisters, Undated

Signed “Long Lee Looi” on lower left
Batik

46 x 20.5 cm

Provenance
Private Collection, Kelantan

RM 3,500 - RM 6,500

The title of this piece is most fitting, for it is an illustration of just that – “two sisters”.  This 
piece is endearing, filled with optimism and a care-free atmosphere that might be an insight 
to Lee Long Looi’s personality. The two women here are sharing joyous laughter together, as 
the vibrancy of the air surrounds them, petals and breeze around them. Lee Long Looi most 
certainly did not shy away from colours in this piece, getting the most out of out cheerful, 
spirited colours that bring the piece to life. Done in Lee Long Looi’s usual style of elongating 
the features of the women, Imaginative detailings were painted in the background, from 
the birds on the trees to the harmonious aura of the mélange of hues; the artist expertly 
captures blissful, peaceful moment that is set against a charming surrounding. 

Born in 1942 in Kedah, Malaysia, Lee Long Looi graduated from the Nanyang Academy 
of Fine Arts in Singapore and moved to New York to further his studies at the Art Students 
League and then at the Pratt Institute. He combines both elements of his Asian heritage 
and Western techniques in his paintings, and his works are displayed in Citibank, ABC 
Television, the Gulf Bank of Miami and many more. 
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KEng sEng choo
B. Kedah 1945

Two Sisters, 2012

Signed and dated “Seng Choo 12”
on lower left 
Oil on canvas
80 x 45 cm

Provenance
Private Collection, Kedah
Acquired directly from the artist

RM 6,000 - RM 9,000

Distinctively pointed chins, elongated bodies – these are the qualities of the women often 
reappearing in Keng Seng Choo’s paintings. In a moment that seems is radiant with 
luminosity, Keng Seng Choo illustrates two clannish women, each carrying clay pots atop 
their heads. In an otherworldly flourish, this painting emanates peace and tranquility. The 
subjects are calm and collected, and Keng Seng Choo decorates the canvas with rich 
colours, smoothly blending them, as if the environment and every other distraction blurred 
so as to focus solely on this moment. Keng Seng Choo evidently has a flair for the romantic 
and the lyrical, as shown through the tone and first-rate illustration in this piece.
 
Born in Kedah in 1945, Keng Seng Choo was educated at the Nanyang Academy of Fine 
Arts in Singapore. He participated various art exhibitions in Malaysia and Singapore and 
was also the recipient for the silver medal at The New York International Art Show and the 
first prize at Pastel in Malaysia competition in 1988. 
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lyE yau fatt
B. Kedah, 1950

By the River, 1980s

Signed “HENRYLYE” on lower left
Mixed media on paper

71 x 53 cm

Provenance
Private Collection, Kedah

Acquired directly from the artist

RM 6,000 - RM 11,000

Lye Yau Fatt’s work is recognisable for its warm, earthy tones that seem to glow from 
the inside. His subjects are often natural settings and common moments shared between  
people, and he manages to make them seem effervescent and extraordinary. 

The two subjects are among nature, caught in a moment of serenity and bliss. The scenery 
feels like a moment frozen in time, as viewers are reminded of the warmth and comfort of 
home, as Lye Yau Fatt has that certain ability to turn his works into something that reaches 
out and touches the hearts of the viewers.

Lye Yau Fatt was born in Kedah in 1950, he studied printmaking in New York. He held  
his first solo exhibition in 1979 at the Sum Art Gallery and has then gone on to win the  
Open Art Sculpture Award, the Malaysian Watercolour Society Award in 1987 and the PNB 
Watercolour Landscape Award.
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Choo Keng Kwang

The love for art, education and philanthropy has made Singapore’s first  
generation artist, Choo Keng Kwang an iconic figure in the scene.

Born in 1931 in Singapore, Choo Keng Kwang is known as one of the country’s eminent and 
beloved first generation artists. Choo’s traditional oil paintings of landscape, animals and nature are 
contributors to his outstanding reputation. Choo was the son of a Teochew diamond trader, Choo 
Kim Kye, and his interest in fine art stemmed from his favourite comics and printed cartoons. He was 
a student at the Catholic High School and received criticism and disapproval from the teachers when 
he enrolled for art courses at NAFA. 

Dedicated to both his regular studies and art classes, his hard work paid off in 1953 when he 
graduated with two certificates, one from the Catholic High School and one from NAFA. Despite 
his early interest in art, Choo didn’t delve in it after he graduated. He chose to be an educator and 
started teaching, which eventually led to Choo being the principal of Sin Hua School.

During his early years as an artist, Choo had good friends within the art circle that included Lee Man 
Fong, Georgette Chen, Liu Kang and Cheong Soo Pieng. “Liu Kang visited me at least once a month 
and we get together at my home. As for Lee Man Fong, we saw each other quite frequently when 
Lee was alive,” said Choo. Despite their close friendship, their styles varied from each other. For 
instance, his good friend Lee was the first artist to paint pigeons. While Lee’s pigeons perch on big 
brown stones, Choo’s stand on pine and bougainvillea trees in his paintings. Choo’s pigeon artworks 
combined two different styles, western and eastern, while Lee used the Linan style. “One can tell the 
difference between a Choo Keng Kwang pigeon and a Lee Man Fong one without looking at the 
signature of the artist based on these differences,” Choo explained.

Choo Keng Kwang with his artworks
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The dedicated academician
Aside from his artistic achievements, Choo was an academician known for his involvement as a 
former teacher who later promoted as the school principal of Sin Hua School and he was also 
Nanyang Academy of Fine Arts (NAFA)’s head of the Art Education Department until his retirement. 
“During my years as a lecturer at NAFA, I was actually instructed by the Minister of Education, the 
late Dr Tay Eng Soon to teach the Singapore art teachers doing the diploma course. In other words, 
all Singapore art teachers who received their diplomas from the Ministry of Education were my 
students,” said Choo.

And to top it all off, this public-spirited artist is a philanthropist and has been getting recognition with 
the numerous awards he has received for his contribution to education and art since the 1950s.   

Artistic achievements
As one of Singapore’s first generations artists, Choo’s status as an icon led to his artworks 
being commissioned by royalty, dignitaries and governments. The Singapore government had 
commissioned his paintings as state gifts to foreign dignitaries and had also been presented to the 
late Egyptian president Anwar Sadat and China’s chairman Mao Tse-Tung. Choo has also had the 
privilege to hold and participate in a vast number of solo and group art exhibitions in Singapore and 
beyond. In November 1990, Choo became the first Singaporean artist to participate in a cultural 
exchange exhibition in Jakarta and in July 1993, he was invited to exhibit his paintings in Brunei to 
commemorate the Sultan of Brunei’s 47th birthday. 

Choo’s masterpieces have been sold at notable auction houses like Christie’s and Sotheby’s. In 1989, 
his artwork was featured on the first day cover postage stamps for the Singapore Telecommunications 

Authority. The four original oil paintings of Chinatown were eventually donated to the Singapore 
National Museum for its permanent collection. Choo was conferred with the Public Service Medal 
(PBM) in 1976 and the Long Service Award (PBS) in 1986. 

In 2008, the prolific artist received homage and acknowledgement from the Organising Committee 
for the Olympic Fine Art 2008, which was a joint effort with the IOC, the Ministry of Culture, China 
and the Organising Committee of the XXIX Olympiad at the China International Exhibition Centre. He 
received the recognition for his success in art and influence in the art circle. In 2012, Choo received 
an honorary certificate for his contribution to the Creative Cities Collection – Fine Art Exhibition in 
London that was held in August at the Barbican Centre. His World Peace artwork was selected 
for the exhibition. The China International Culture Association, China Society for the Promotion of 
Culture and Art Development and the Beijing Association for the Promotion of Olympics-related 
Culture organised the exhibition. 

The philanthropic painter
Choo’s paintings have been sold to raise funds for charitable causes and organisations. One 
example was when all the sales proceeds of his paintings were donated to St. Andrew’s Mission 
Hospital and Touch Community Services. He also successfully raised S$160, 000 for charity when 
he participated in the President’s Charity Art Exhibition - Choo Keng Kwang: An Artistic Path of His 
Own, and in 1997, he donated oil paintings to the President’s Star Charity Show. In addition, the 
Chinese Development Assistance Council (CDAC) has reproduced Choo’s artwork on phone cards 
for fund-raising campaigns.
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This misty and haunting yet awe-inspiring piece is a combination of techniques – the 
Western impressionism and rules of perspective with traditional Chinese brushwork. The 
scenery, houses along the river with lush foliage call out to the viewer, for it is a place of 
solitude and tranquility. One can almost feel the gentle wind blowing, and that is a gift that 
oil painter Choo Keng Kwang owns – he gives life to his paintings. 

Choo Keng Kwang first started becoming interested in art because of the comics and 
print-cartoons that he enjoyed when he was a young boy. Today, he is recognized as one of 
Singapore’s first generation artists, along with Georgette Chen and Liu Kang. Once, he sold 
his paintings at the night market, but now his pieces fetch a large amount. 

Choo Keng Kwang was the only son of a Teochew diamond trader. He was heavily criticized 
for his decision to enroll in art classes but it paid off, as he graduated with two certificates, 
one from Catholic High School and Nanyang Academy of Fine Arts. He then became a 
teacher and was made the principal of Sin Hua School. His paintings were presented to the 
late Egyptian president Sadat and China’s Chairman Mao Tse-Tung and have also adorned 
the late President Ong Teng Cheong’s official residence at Kheam Hock Road. Choo has 
held and participated in numerous solo and group art exhibitions in Singapore and abroad. 
His works have toured Southeast Asia, Japan, Europe and US. For instance, in November 
1990, he became the first Singaporean artist to participate in a cultural exchange exhibition 
in Jakarta, Indonesia. In July 1993, he was invited to exhibit his paintings in Brunei to 
commemorate Sultan of Brunei’s 47th birthday. Choo is also a philanthropist, involving 
himself in community and charity work by donating the proceedings of his paintings to 
hospital and communities.
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choo KEng Kwang
B. Singapore, 1931

Houseboats Along the River, 1970s

Signed “K. KWANG” on lower right
Inscribed “CHOO KENG KWANG” with a label 

from Shanpy Co., Singapore, affixed to the stretcher
Oil on canvas
61 x 101 cm

Provenance
Private Collection, Singapore

RM 12,000 - RM 28,000
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Ong Kim Seng’s style is described as being “naturalist cum impressionistic” and “a 
combination of post-impressionist colour and the outlook of the American realist masters”. 
He paints en plein air and has stated that in order for him to paint a place; he has to feel it 
first. 

“I believe that inspiration comes naturally when there’s a link between the artist and his 
subject.” 

He focuses on inanimate objects, architectural form, masonry, foliage and landscape and 
as seen in this piece he captures the scenery in Nepal brilliantly, and the results are better 
than real. From the complexity and the minute details of the buildings to the realistic play of 
light and shadow, his exemplary use of watercolour and the balance between subject and 
space truly make his work a gem.

Ong Kim Seng was born in Singapore and has been a full-time artist since 1985. Among 
the awards that he has won from the American Watercolour Society are the Paul B. Remmy 
Memorial Award in 1983, the Lucy B. Moore Award in 1988 and the Clara Stroud Memorial 
Award 1989, just to name a few. The National Heritage Board of Singapore has over 95 
pieces of Ong Kim Seng’s artworks. 
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ong Kim sEng
B. Singapore, 1945

Entrance to the Square, 1982

Signed “Ong Kim Seng” on lower left
Watercolour on paper 

76.5 x 57 cm

Provenance
Private Collection, Singapore

Illustrated on page 66 - 67 “Ong Kim Seng -
Mastering Light & Shade in Watercolor” coffeetable book

Published in 2003 by International Artist Publishing 

RM 10,000 - RM 19,000 
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thomas yEo
B. Singapore, 1936

Village, 1980

Signed “tyeo” on lower right
Mixed media on paper

80 x 43 cm

Provenance
Private Collection, Singapore

RM 5,000 - RM 7,000

Thomas Yeo is someone who travels around, and with that he experiences the landscapes 
that keep changing over the years, especially in Singapore. 

He has stated that everybody in Singapore is familiar with construction and that everyone 
is digging. The situation somehow inspired him into creating works of art. Through abstract 
works that are often saturated with colour, the orange he often incorporates into his paintings 
is so signify the beginning of the day and how construction is the promise of the future. 

Thomas also once said, that buildings will most definitely shoot for the sky in the future. But 
whether they bring people happiness or something else is a mystery. Perhaps this is the 
message he is sending out in this abstract piece, that the vagueness and mistiness of the 
colours here signify the vagueness of the future, post-modernization.

Born in 1936 in Singapore, Yeo graduated from the Nanyang Academy of Fine Arts in 
1960 and then studied at the Chelsea School of Art and Hammersmith College of Art & 
Architecture in London. He served as the chairman of the Shell Discovery Art Awards and 
the president of the Modern Art Society, Singapore. 
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“What is it about this scene that impressed me, and how I can convey my experience to the 
viewer? If a particular subject doesn’t result in a painting that excites me, then I abandon it 
because I believe that I have to impress myself first before I can hope to impress another” is 
the question and belief that Jansen Chow swears by every time he is about to paint.

In order for that to happen, Jansen Chow pushes the boundaries in watercolour works, 
introducing several new techniques into his work such as stardust highlights, sequin effects 
and mock photographic free-frame stills. Jansen, who primes his paper with gesso for 
layering purposes and to create the illusion of being done with acrylic, he also mixes said 
gesso with his watercolours. Apart from the technicalities that come with his pieces, his 
works seem as if they came right out of a photo album – various settings with people, as 
if one is a traveller capturing priceless moments. They are certainly ingenious, exhilarating, 
unique in execution and evoke various sensations and enjoyment from viewers. 

Jansen Chow was born in Kuantan, Pahang in 1970. Known as a watercolourist extraordinaire, 
he is the only Asian artist to be known for his skill and mastery in watercolour, resulting in 
5 Signature Membership Awards with five different associations for watercolouring; one in 
Canada and four in the US.
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jansEn chow
B. Pahang, 1970

a) Light Inspiration, 2001
b) Light Inspiration II, 2001
c) Light Inspiration III, 2001
d) Light Inspiration IV, 2001

e) Memory Lane II, 2001

Signed and dated on verso
Oil and acrylic on canvas

41 x 41 cm x 5 pieces

Provenance
Private Collection, Kuala Lumpur

RM 5,000 - RM 8,000
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r. soEbroto
B. Indonesia, 1937

Bali, 2000

Signed, titled and dated “Soebroto 2000 BALI” on lower right
Oil on canvas
69.5 x 90 cm

Provenance
Private Collection, Kuala Lumpur

RM 3,000 - RM 7,000 

This piece by Soebroto is captivating, not only because they are unique, but also because 
apart from the majestic show of the scenes of village life, they are all based around a grid 
of black lines. This, in turn, gives the illusion of a mosaic work something akin to stained 
glass windows. His subjects are figures that are replicas of wayang kulit, his ode to one of 
the art forms that originated in Java. In its entirety, this piece is unique, eye-catching and 
hypnotizing and most certainly a desirable one to boot.

Soebroto was born in Tulungagung, East Java, Indonesia. He studied at the Akademi Seni 
Rupa Indonesia (ASRI, Indonesian Academy of Fine Arts) in Yogyakarta, Central Java and 
was a teacher at the Sekolah Seni Rupa Indonesia (SSRI, Indonesian School of Fine Art) 
and at Universitas Udayana, both located in Denpasar. 
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yusoff abdullah
B. Kelantan, 1928

Market Scene in the East Coast, 1964

Signed and dated “Yusoff Abdullah 64” on lower left
Oil on canvas
39 x 59.5 cm

Provenance
Private Collection, Kelantan

RM 4,500 - RM 7,500 

Yusoff Abdullah is one of those artists that find the countryside too charming to resist 
capturing them eternally on canvas. This is a simple setting, but the air is heavy with 
nostalgia. Done in the 1960s, a marketplace in the East Coast is painted brilliantly by the 
artist. Yusoff Abdullah translates the essence and ambiance of a bright, sunny day at the 
marketplace, with women in agricultural trade going about their daily lives onto canvas. Mini 
huts and giant umbrellas are used for shades as the ladies spread out vegetables and fruits 
on a mat, awaiting their next customer. It is a serene, sunny atmosphere, one that calls to 
mind the appreciation for simplicity and the beauty in it.

Yusoff Abdullah was inspired by his teachers from the tender age of ten, he became a 
teacher after finishing school. He started mixing his art expressions and his passion for 
teaching, and in turn, he was bestowed the State Level Guru Aktif Art Teachers Award in 
1984 in acknowledgement of his contribution to the Art Education. 
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Khalil Ibrahim has always been so fascinated with the human figure. It is a recurrent theme, 
and it is Khalil’s hallmark, apart from depictions of the East Coast. 

These East Coast “shadows”, as the title implies, are an employment of mild, delicate and 
nostalgic browns. Beautiful seaside landscape aside, Khalil’s penchant for the human body 
is exhibited – he paints the curves, contours and forms in various colours. It is a compelling 
piece, with these mysterious, slender shadows moving minutely through the sands, some 
engaged in conversation, some just relaxing and some taking a stroll. Everything from the 
sky in the distance to the reflections of the flowing waters is captured so beautifully by Khalil.

In entirety, this piece is reminiscent of wayang kulit, set against a lovely, windy day at the 
beach. Incidentally, Khalil stirred his talent and passion for the arts when he began making 
wayang kulit as a young boy. 
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Khalil ibrahim
B. Kelantan, 1934

East Coast Bayang Bayang, 2001

Signed and dated “Khalil Ibrahim 2001” on lower right
Watercolour on paper

21 x 28 cm

Provenance
Private Collection, Kuala Lumpur

RM 2,000 - RM 4,000 
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ismail mat hussin
B. Kelantan, 1938

Playing Gasing, 1982

Signed “Ismail Mat Hussin” on lower right
Batik

92 x 105 cm

Provenance
Private Collection, Kuala Lumpur

Illustrated on page 20 of “Mosaic XII” coffeetable book
Published in 2012 by KL Lifestyle Art Space

RM 12,000 - RM 18,000

It seems to be emanating warmth and noise that accompany a good time under the sun 
with friends in the past. 

In his usual earth browns, energetic oranges and friendly yellows, he illustrates a group of 
village boys, bedecked in sarongs and barefoot and they are all occupied with the traditional 
game of gasing. Ismail’s piece comes alive as if it has its own spirit, or perhaps it is Ismail’s 
fondness for the East Coast that got manifested into something tangible. The colours used 
in Ismail’s works are often described as being pleasant, steady and modest – something 
that resonates with the life and people in the countryside, someone like Ismail Mat Hussin 
himself as well.

Ismail Mat Hussin’s mentor was renowned artist Khalil Ibrahim. Despite learning batik skills 
and the art of picturing human figures from him, Ismail Mat Hussin’s work – especially the 
depiction of humans – is more realistic compared to Khalil Ibrahim’s mosaic-like appearance. 
Ismail’s painting’s can be found in various galleries, a few being PETRONAS, Bank Negara, 
ESSO, Maybank and the National Art Gallery of Kuala Lumpur.
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Kwan chin @ goh yEE
B. Kuala Lumpur, 1946

Kampung Life I, 2012

Signed and dated “Kwan Chin” on lower left
Batik

76 x 101 cm 

Provenance
Private Collection, Kuala Lumpur                                 

Illustrated on page 4 of “Malaysian 
Villagescape by Kwan Chin” exhibition book 
Published in 2012 by KL Lifestyle Art Space                            

RM 4,500 - RM 8,000

Country life is unquestionably tranquil and 
there is always a close-knit community. The 
setting, as captured by the artist, is definitely 
something that is envied by those who live 
in concrete jungle as opposed to the natural 
ones. The entire piece speaks peace, quiet and 
picturesque.

This tranquil village scene is brilliant with life, 
the vivid choice of colours captures the clear 
and almost-palpable heat of the sun as a group 
of villagers go about their daily activities. These 
pieces are simple and seem effortless, but 
combined with the complexity of the process of 
batik, Kwan Chin certainly transform a simple 
batik piece into a masterpiece. 
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Kwan chin @ goh yEE
B. Kuala Lumpur, 1946

A Cattleman I, 2012

Signed and dated “Kwan Chin” on lower right
Batik

74 x 76 cm

Provenance
Private Collection, Kuala Lumpur

Illustrated on page 19 of “Malaysian 
Villagescape by Kwan Chin” exhibition book 
Published in 2012 by KL Lifestyle Art Space                           

RM 4,500 - RM 8,000

There is something very charming and likeable 
about this piece. It is friendly, comforting and it 
captures innocence eloquently. 

Illustrated here is a young shepherd boy, 
rounded features a la Kwan Chin with a 
patterned sarong material around draping over 
his lower half. He is surrounded by nature, and 
behind him are a herd of cows out grazing in the 
fields. This piece puts a smile on the viewer’s 
face as they gaze upon this longer, from the 
amiable boy to the endearing cattle behind him 
(one with a bird resting atop its snout). This is 
the personification of the countryside gems – its 
people, its animals and its nature. 
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Khalil ibrahim
B. Kelantan, 1934

Abstract, 1983

Signed and dated “Khalil Ibrahim 83” on lower left
Batik

108 x 105 cm 

Provenance
Private Collection, Kuala Lumpur

Comes with certificate of authenticity from the artist

RM 26,000 - RM 42,000 

Throughout Khalil Ibrahim’s career as an artist, the influence of abstract has been present 
every now and then in some of his works. They are definitely rare, but they are nonetheless 
glorious. Most of his abstract works were done upon Khalil’s return from his studies in 
Britain. Remindful of a blooming flower, Khalil uses layers upon layers of colour that gradually 
become lighter towards the end – again, like a bright, luminous flower in bloom with dew. 

This piece emanates sensuality, the soft composition almost spellbinding. It is a turn from 
his usual study and depictions of the human figures, but it remains vibrant and eye-catching 
in its unfussiness and choice of subject and direction. 

Khalil Ibrahim graduated from the prestigious St. Martin’s School of Art & Design, United 
Kingdom in 1964. Thereafter, he became a full-time artist and has been so for fifty years now. 
He has held solo and group exhibitions in Malaysia, Singapore, Indonesia and Switzerland, 
with most of his works center around figures and are heavily influenced by East Coast 
fishermen and women. 
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ismail mat hussin
B. Kelantan, 1938

Rezeki Hari Ini, 2010

Signed and dated “ISMAIL MAT HUSSIN 2010” on lower right
Batik

80 x 110 cm

Provenance
Private Collection, Kuala Lumpur

RM 18,000 - RM 28,000

The dark, subdued, somber brown tones mark the end of the day, as the village women 
help the fishermen gather and fold the fishing nets before they set for home. 

Ismail Mat Hussin’s mentor was renowned artist Khalil Ibrahim. Despite learning batik skills 
and the art of picturing human figures from him, Ismail Mat Hussin’s work – especially 
the depiction of humans – is more realistic compared to Khalil Ibrahim’s mosaic-like 
appearance. Musculoskeletal renderings and brassy versions of the traditional Malay life 
in scenic compositions are Ismail’s trademark. Until today, Ismail’s adoration for the Malay 
fishing villages is still as passionate as ever. It is heavy in detail, done in Ismail Mat Hussin’s 
signature browns. The intricacy of the webbings on the nets, fine lines and comprehensive 
and rigorous visual of the people, to the sceneries in the background make this truly a 
coveted piece. This is a piece similar to his earlier one entitled “After the Catch”, which was 
touted as the “finest batik painting by anyone”. 
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Kwan chin @ goh yEE
B. Kuala Lumpur, 1946

Harmony, 2013

Signed and dated “Kwan Chin 2013” on lower right
Batik

78 x 76 cm 

Provenance
Private Collection, Kuala Lumpur 

RM 4,500 - RM 8,000

In calmer, soothing tones of muted genus of greens, Kwan Chin captures the tranquil life of 
the countryside and of the village folk carrying on with their routines. It is notable that Kwan 
Chin has a penchant for the ordinary kampung life, showcasing the rural life in lively colours 
and convoluted details – both of his art and batik. 

The title for his piece seems most fitting, as it does not only capture the harmony of the 
people living close to nature in the countryside, but the entire piece, with its colours and 
lines are in harmony as well.
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norma abbas, Puan sri
B. Kuala Lumpur, 1951

Somebody’s Profile, 1991

Signed and dated “Norma Abbas 1991” 
on lower right

Mixed media collage on paper
69 x 61.5 cm

Provenance
Private Collection, Singapore

RM 4,500 - RM 9,000

Puan Sri Norma Abbas’ choice of colours may give the impression of a lighthearted, simple 
atmosphere and motif, but they are much more sophisticated once inspected in detail. It 
is impossible to decode the message at first glance despite the loud, booming colours 
that inundate this piece. Her works are often social interactions, especially among women 
and human relationships with family, relatives and close friends. “The paintings on the wall 
are all about my family and people I am in contact with. I wait for the point of contact, that 
candid moment… I capture it in my heart and I go home and paint… I find the raw being 
very direct. That’s why I like lovely raw colours. I do mix my colours but I still go back to the 
raw and pure every time… I find using collage gives life to what to interpret. It makes my 
figures breathe life.”

Part and parcel of her works are also emotional insights, cheeky humour and the combination 
of printmaking techniques such as this collage piece. Puan Sri Norma Abbas graduated 
from Universiti Teknologi Mara in Shah Alam in Art and Design in 1968. Thereafter, she 
studied at the Manchester Polytechnic in 1972 and Chelsea School of Art in London. 
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Eric chan
B. Kuala Lumpur, 1975

Cloud Series, 2002

Signed and dated
“Eric Chan 2002” on verso

Oil on canvas
80 x 80 cm

Provenance
Private Collection, Kuala Lumpur

RM 11,000 - RM 18,000

The illusion is a painting that has a vintage quality 
to it, something that has faded away due to time. 
It is doubtlessly part of the charm, the bleeding of 
colours, the mistiness and blurriness that is this 
vision. Eric Chan combines a diverse repertoire of 
imagery from historical archives, classical literature 
and art history, as well as botanical illustration and 
printed text. His paintings explore notions of beauty, 
history and time, such as this piece with exotic 
flowers that have an antiquated tint to it. The tension 
combined with the drama and beauty of the past 
makes this an epically romantic piece.

Born in Malaysia and currently residing in Singapore, 
Eric Chan was the first artist to ever inaugurate the 
BMW Young Asian Artists series with the Singapore 
Tyler Print Institute in 2007. His works are collected 
by the Singapore Art Museum, CapitaLand 
Collection, UOB Art Collection, UBS Art Collection 
and the Ministry of Foreign Affairs in Singapore.
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KElvin chaP
B. Indonesia, 1974

Journey 7 (Narashima Clawing
HiranyakaShipu), 2008

Signed and dated “KELVIN CHAP 2008” 
on lower right

Mixed media on canvas
129 x 129 cm

Provenance
Private Collection, Kuala Lumpur

RM 5,000 - RM 8,000

This dazzling, hypnotizing piece is eye-catching on its own. However, the aesthetic value and 
appreciation elevates even higher after the viewer is armed with the knowledge that this in 
actuality is artist Kelvin Chap’s interpretation of Hinduism scriptures.

Kelvin Chap has always been intrigued by the mysticism and architecture of spiritual beings, 
especially those found in Asia. This piece is no different, as he reinterprets and reinvents the 
legend of Hiranyakashipu, a name for one a deity who was fond of indulging in gold and 
pleasure of the flesh. His younger brother, Hiranyaksha was slain by one of Vishnu’s Avatars, 
Varaha. In his anger, Hiranyakashipu decided to gain magical powers. In his effort to do so, he 
was killed by Lord Vishnu’s Avatara, Narasimha. This tale depicts the futility of desiring power 
over others and the strength of God’s protection of his devotees, done tastefully in prominent, 
bold colours that overlap each other, creating the illusion of blurriness. Spiritual, mysterious 
and iconic, the designs that clash with one another was to address the clash of cultures – the 
modern and the traditional. 

Kelvin Chap Kok Leong graduated from the Malaysian Institute of Fine Art in 1994, after 
majoring in print-making. He has won many art competitions such as the Pilihan Negeri 
Sabah 1993, 1994, 1995 and the Philip Morris Art Award Honourable mention in 1995.
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nizar Kamal ariffin 
B. Pahang, 1964

Siri Pohon Beringin - Daerah # 11, 2012 

Signed and dated “NIZAR 2012” on lower right
Signed, titled and dated on verso

Acrylic on canvas
152 x 152 cm

Provenance
Private Collection, Kuala Lumpur

Comes with a certificate from the artist
Illustrated on page 8 of “The faces of abstraction, Nizar Kamal Ariffin” exhibition book

Published in 2012 by KL Lifestyle Art Space

RM 6,000 - RM 12,000    

For Nizar Kamal Ariffin, his artworks are not mere elaborately designed and ordered lines. 
These lines are what he uses to symbolize spirituality, freedom, faith and personal growth 
- all of which are interconnected in the world as in the paintings – overlapping, infinite and 
ongoing. 

As lines scatter and pile on top of one another, scattered about the entire canvas sporadically, 
therein lies a thick and pronounced vertical line planted in the midst of all the interwoven 
lines. It is ubiquitous in every single painting by Nizar, as it is a line that “embody one’s faith 
in the Creator to guide one through the good and bad of life”, Nizar explains. In some cases, 
however, they can also mean the ruler of a country or a district, those responsible for people 
and their land. This is very much apt, as he does name his paintings Daerah, meaning 
district. A boundary is also painted on this piece, an area that is much lighter in colour than 
the rest of the canvas to signify balance in life.

Nizar Kamal Ariffin was born on the 9th of September, 1964 in Kuala Lipis, Pahang. He 
was a member of SENIKA, Kuantan’s state of art society. While working with the Ministry 
of Culture and Youth, he was appointed the Taman Seni Budaya Pahang’s Resident Artist. 
After having graduated from University Sains of Malaysia and trained in Fine Arts and 
Graphics, he became a full-time artist and joined the Conlay Artist Colony in 1998 at Craft 
Complex Malaysia.
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A thick concoction of tenné, burnt orange and the colour of flame created this superb 
window to another realm by the escapist’s favourite artist Ahmad Khalid Yusof. German-
American painter Wolf Kahn once said that orange is a very blatant and vulgar colour. It 
makes you immediately start having feelings. True enough, this piece does ignite flames 
from deep within the soul. It is a painting that stimulates the emotions whilst demanding 
attention and it may bring about feelings of happiness, energy and warmth all at the same 
time, as if one is enveloped in a strong, warm breeze. 

It does seem as if Ahmad has painted an aura, or the current of air around us, reminding us 
of the sunset and the remnants of the heat from the sun before it disappears. Wisps of Jawi 
characters are sprinkled about arbitrarily – Ahmad’s usual khat calligraphy that he uses to 
decorate his pieces. This piece resonates with comfort and solitude, enveloping the viewers 
in a warm embrace.

After studying art at Winchester School of Art in England, Ahmad continued to enhance 
his art skills at Ohio State University, USA and completed his studies in 1976. In 1979, he 
was the founder and president of the Malaysian Artists Association (PPM). He received the 
Excellence Award after lecturing at ITM School of Art and Design for 19 years, and was part 
of the National Art Gallery of Kuala Lumpur’s Board of Trustees.
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ahmad Khalid yusof
B. Kuala Lumpur, 1934-1997

Untitled, 1978

Acrylic on canvas
89 x 89 cm

Provenance
Private Collection, Kuala Lumpur

RM 32,000 - RM 48,000
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yusof ghani
B. Johor, 1950

Siri Tari - Lambak III, 1993

Signed and dated “Yusof Ghani 93” on lower right
Signed, titled and dated on verso

Oil on canvas
92 x 61.5 cm

Provenance
Private Collection, Kuala Lumpur

RM 25,000 - RM 50,000

It is the artist himself that said life is, sometimes, akin to dancing. We humans move about 
with no specific purpose, often arbitrarily and ad hoc, but we get a lot of pleasure out of the 
action.  This series, remaining until this day Yusof’s most popular and coveted one, still has 
social commentaries instilled in them. These beautiful, moving figurative dancers enraptured 
in dance portray the human behaviour, as Yusof experimented with lines, movement and 
colour.
 
Yusof Ghani was born in 1950 in Johor and used to frequent a small movie theater as 
a young boy, where he developed a predisposition towards painting. He received a 
scholarship to study art at George Mason University, USA, where he studied Graphic Art 
and proceeded to pursue his Master’s in Fine Art at Catholic University, Washington. Upon 
returning to Malaysia, he began lecturing in Universiti MARA Institute of Technology. Most 
notably known for Abstract Expressionism, his other popular series are Topeng, Wayang, 
Segerak and Biring.

The artist, Yusof Ghani with his masterpieces,
Siri Tari-Lambak II and Siri Tari-Lambak III.

Siri Tari II, 1984-85 Oil on canvas 163 x 219 cm
SOLD RM 209,000 KLAS Art Auction December 2, 2012
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awang damit ahmad 
B. Sabah, 1956

EOC Apa Khabar Ledang I, 1992

Signed, titled and dated on verso
Mixed media on canvas

183.5 x 81.5 cm 

Provenance
Private Collection, Kuala Lumpur

RM 18,000 - RM 32,000

At a glance, this piece looks like an abstract, figurative portrayal of a spine. Haphazard and 
unpredictable, it seems as though they are all coming together slowly. Awang Damit is one 
to paint his memories of his childhood days, primarily the culture that he grew up in. 

This could, perhaps, be the assemblage of various cultures, memories and attributes that 
finally shaped him as a person now, one that serves as his “spine” or “backbone”. Various 
colours signify different parts of his life, all equally as important in molding him into an artist, 
and as a person.

Born and brought up in Kuala Penyu, Sabah, he spent most of his teen years learning 
painting from various artists whilst traveling around the state. He initially came to Selangor 
to work as a technician for Telekom Malaysia, but found that art was something he truly 
was passionate about. He eventually left the telecommunications company, and took his 
Diploma in Fine Arts in Universiti Teknologi Mara (UiTM) and Masters Degree in the United 
States. A painting of his, Nyanyian Petani Gunung, won the 1991 Salon Malaysia Award. 
PETRONAS bought it and is, until this day, exhibited at the gallery. 
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tajuddin ismail 
B. N. Sembilan, 1949

Innerspace-Ochefield, 1990

Signed and dated “Taj 1990” on lower right
Signed, titled and dated on verso

Acrylic on board
122 x 122 cm

Provenance
Private Collection, Kuala Lumpur

Illustrated on page 72 of “Mosaic XII” coffeetable book
Published in 2012 by KL Lifestyle Art Space

RM 10,000 - RM 22,0000

This artist believes that any work of art is the visual manifestations of the artist’s intellectual 
journey – a reflection of his worldview, spiritual values, dreams and self-identity. Nature is his 
muse, and he paints its uniqueness and strengths through consistent gestural styles and 
abstract and expressionistic images, this time through muted, pastel-y colours. 

“Nature, nature’s landscapes and nature’s forces are my sources of artistic inspiration. In 
the approach of lyrical abstraction, I try to express the poetic and contemplative beauty of 
Allah’s creations.”

A former student of UiTM, Tajuddin Ismail studied Graphic Design at the Art Centre College of 
Design in Los Angeles in 1974 before venturing into Interior Architecture at the Pratt Insitute 
in New York. He is the recipient for various awards such as the 1977’s National Drawing 
Competition, the Major Award, the Minor Award, 1978’s National Graphic Arts and the 
1979’s Salon Malaysia Award. Currently, he is Sunway University’s Fine Arts department’s 
Assistant Professor and Academic Advisor.
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Zulkifli Yusoff presents yet another collection of his comical characters and caricatures. 
Usually using his eccentric characters to convey commentaries about social or political 
issues, this time is no different as he presents the viewer with a story. 

Done in the style of a comic strip, the audience will get the chance to marvel at his detailing 
and creativity, whilst enjoying the story behind the painting. Beautiful on its own, it also 
provides as an entertainment for those who enjoy a bit of humour with their art.

Zulkifli Yusoff studied in Manchester Polytechnic, England in 1991 after graduating from 
UiTM. He is known to be one of the best contemporary artists in Malaysia, and has received 
various awards such as the 1988 and 1989’s Major Award in the Young Contemporary 
Artists Competition, the 1992’s Grand Minister’s Prize in the Third Salon Malaysia. Currently, 
he is an Associate Professor at Universiti Pendidikan Sultan Idris in Perak.
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zulKifli yusoff
B. Kedah, 1962

The Cage, 1997

Signed and dated “Zulkifli Yusoff 97” on lower right
Signed, titled and dated on verso

Gallery label on verso
Acrylic on canvas

152 x 152 cm

Provenance
Private Collection, Kuala Lumpur

RM 10,000 - RM 18,000
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ismail latiff
B. Melaka, 1955

Moonriver…Blueworld, 2013

Signed “Ismail Latiff” on lower middle
Acrylic on canvas

78 x 55 cm
 

Provenance
Private Collection, Kuala Lumpur

RM 9,000 - RM 15,000

This time Ismail Latiff takes us deep into the furthest depths of the sea.  All of us feel akin 
to divers, watching the moon above through the thick, clear water. The arbitrary streaks 
and spatter of colours dominating the left and right of the canvas provide the illusion of 
fish shoaling and schooling about, as if partaking in an underwater performance. His circle 
of balance, one that is present in every single painting, acts as the moon in this piece, 
providing that illumination and that wonder of nature in all its glory. The entire piece is 
balanced, perfect and grabs you by the eyes and heart. 
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Jai’s work is described as, “A complex ambiguity where the significance of each work 
competes and distorts the understanding of the next. The responsibility of meaning therefore 
lies primarily in the selection of the viewer…as guided by their own experiences.”

The artist is a natural poet, and his paintings have told their own stories: culture, mysticism, 
poetry, the Malay culture, social commentaries as well as his own biography. They may seem 
confusing at first, his works, but the seamless yet contrasting way the pictorial designs flow 
into each other seem to grab the attention of the viewer, calling them to inspect it further.
After having graduated from MARA Institute of Technology in Fine Art in 1985, he went on 
to obtain his masters in Slade School of Fine Art in London in 1988 and in Pratt Institute 
in 1994. Among the awards he has won include the 2005 Rado Switzerland Commission 
Award’s first prize, the Hong Kong and Shanghai Bank Gold Award in 1991 and the Major 
Award from the Young Contemporary Artists exhibition in 1985. 

Jai is currently pursuing his PhD in Studio Practice Research in Painting from Universiti 
Teknologi Mara in Shah Alam, where he is also the Faculty of Art and Design’s Associate 
Professor. 
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jailani abu hassan
B. Selangor, 1963

 If you ever find a place in your heart, 1997-2013

Signed, titled and dated
“if you ever find a place in your heart, Jai 2013” on lower middle

Signed and dated “Jai 1997” on verso
Oil on canvas
91 x 91 cm

Provenance
Private Collection, Selangor

RM 14,000 - RM 32,000
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ahmad shuKri mohamEd
B. Kelantan, 1969

Flowers can fly II, 2001

Signed “Ahmad Shukri Mohamed 2001” on lower left
Acrylic mixed media and collage on canvas

211 x 124 cm

Provenance
Private Collection, Kuala Lumpur

RM 8,000 - RM 18,000

Ahmad Shukri Mohamed’s artistic philosophy is simple – he does what feels closest to 
him. He enjoys it and he believes in it, and he produces a genuine and honest piece every 
time. This piece converses with the viewer in a lighthearted way, coaxing the viewer to get 
to know it better, during which they will discover random, haphazard doodles around the 
canvas a la Ahmad Shukri. For one, there are cheery yellow ducklings smiling back at the 
viewer, flower petals drifting about that makes it seem very nonchalant and child-like. These 
measly details are thoughtful, in fact, they all connect to what Ahmad Shukri is trying to 
relay. It speaks of balance, the relationship between man and his surroundings.

“Nature is part of our eco system. In life, we have the relationships between each other, 
and we can’t run away from this because we live in a society. Also, we have – in terms of 
religion – the relationship between man and God, and there’s also the relationship between 
man and his environment, meaning with his or her surroundings and nature. That goes back 
to the idea of the eco system, which we all have to believe in.”

Ahmad Shukri Mohamed lectured at UiTM but decided to focus on being a full-time artist, 
while still taking on part-time academic work. He is also the co-founder of Matahati, a 
collective art group. Preferring to have absolute freedom over his style, materials (he forms 
his work with aluminium foil, paint, paper, oil, to name a few) and subjects, he declared, “the 
only constant thing in my art is change”.
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There is something that sets Ahmad Zuraimi apart from his contemporaries. His art is the 
unique union of materials – industrial ones, like metal. Taking his cue from Neo-Dadaist-
Pop artists such as Robert Rauschenberg (who incorporates industrial materials into his 
art), Ahmad Zuraimi works with steel, copper, wood, leather and canvas and other trade 
materials provides much of a challenge, especially in terms of skills, dedication as well as 
balancing the organic and mechanistic feel to his art. 

Zuraimi’s father was a shadow-puppet carver and a house builder, hence his theme of 
addressing life in times of modernization and industrialism. Half organic, half metal as seen in 
this piece, his theme of nature is set on the top half of the canvas, where a tree teeming with 
life contrasts against the heavy metal stature below, bedecked with various compositions 
of animals, objects and forms. Exploring conflicts between nature and industrialization, his 
works are also autobiographical, in a way. Take for example, this piece were part of his 
reminiscences of his childhood, a childhood that was surrounded by tradition, culture and 
the unspoiled nature. 

Zuraimi is most certainly a name to look out for after having won the Nokia Art Awards 
and Philip Morris Art Awards in 2003. He is famed and celebrated for his works with mixed 
media, especially after his Image and Reflection piece that received critical review during 
the 2005 Young Contemporary Art Competition. Art enthusiasts and critics have praised his 
techniques, treatment and manipulation of the materials that he has incorporated into his 
works, as well as his originality. 
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ahmad zuraimi
B. Perak, 1980

Payung, 2008

Mixed media on board 
100 x 120 cm 

Provenance
Private Collection, Kuala Lumpur

Illustrated on page 22 of “Two-Man Show DAUD RAHIM AND ZURAIMI”
exhibition catalogue (November 26 - December 8, 2008)

Published in 2008 by Pace Gallery

RM 3,000 - RM 5,000
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najib ahmad bamadhaj
B. Johor, 1987

Untitled, 2009

Signed and dated “najib ahmad
09 8/3/09” on lower right 

Pen on paper
28 x 39 cm

Provenance
Private Collection, Kuala Lumpur

RM 1,000 - RM 2,500 

Sketched impeccably only with pen, artist Najib 
Ahmad Bamadhaj takes his cue from one of the oldest 
civilization’s traditional architecture. 

The limited palette only adds to the severity and 
immaculacy of the Chinese “archisculpture” that every 
so often bedeck the rooftops of Chinese temples or 
pagodas. The details are fine, neat and realistic, a 
show of Najib’s prowess and his aptitude for shading, 
texture and appreciation for other art forms.

Najib Ahmad obrtained his Diploma in Fine Art from 
UiTM Melaka and then went on to pursue his Bachelor’s 
Degree in Fine Art (Sculpture) in UiTM Shah Alam. 
Since then, he has participated in various exhibitions 
such as Endangered (2011), Himpun (2011), Visual Art 
Award (2011) and LiFest (2011), just to name a few. 
He was the first prize winner in the Tanjong Heritage 
Art Competition (2010) and finalists for both the MRCB 
Art Awards (2008) and the Visual Arts Awards (2011). 
His first exhibition, Great Migration, was held in 2012. 
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niK rafin
B. Selangor, 1974

Compete, 2012

Signed and dated “Rafin 2012” on lower right
Acrylic on canvas

153 x 153 cm 

Provenance
Private Collection, Kuala Lumpur

RM 3,800 - RM 5,000

In his earlier works such as the Earthscape Series, 
Nik Rafin explored the relationship between colours 
and shapes. Those works were mainly abstract, 
but this time he incorporates both abstract and 
definitive subject matter – the polo horses. 

It reflects Malaysia, in a way, and their love for 
racing horses. These horses are ridden by jockeys 
through a thundering race. With warm orange 
as the background, as well as Nik Rafin’s ever-
present details, lines and shapes along with it 
provide an invigorating atmosphere for the riders, 
as the colours of the riders and the horses blend 
and stand out (but not startlingly) so at the same 
time. This piece is a flawless showcase of Nik 
Rafin’s flair for details, design and illustrations.
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niK rafin
B. Selangor, 1974

Earthscape Series -
Exotic Land, 2011 

Signed and dated
“Rafin 1111” on lower right

Acrylic on canvas
61 x 61 cm 

Provenance
Private Collection, Kuala Lumpur

RM 1,000 - RM 2,500 

“Drawing is simply a line going for a walk.” – Paul Klee

That is probably something that artist Nik Rafin had in mind, 
if one were to inspect his works thoroughly. As seen in 
this piece, it is an artistic and genius play of woven acrylic 
strings.

His lines spin and overlap, twisting and creating wonderful 
shapes together, as if engaging the audience with a story. 
The shapes are dynamic, colours oddly comforting and 
these infinite weaves are something truly meant to be 
admired. It is said that the Escape series is Nik Rafin’s 
personal interpretation of how a person feels when escaping 
from negative emotions, hence the complicated twists and 
turns in arbitrary directions. The end product, however, is a 
stunning success.

Nik Rafin studied Advanced Photography in the USA and 
pursued a Minor in Fine Arts at the Milwaukee Institute 
of Art and Design. He was an illustrator for Milwaukee’s 
newspaper, The Marquette Tribune, before Walt Disney 
offered him a seven-year contract to work as a graphic 
designer and illustrator. However, he turned it down after his 
father insisted he return home and contribute to Malaysia 
instead. 



 103102  

46

nizam ambia
B. N. Sembilan, 1969

Blatik Dancer, 2004

Signed and dated “nizam ambia 2004”
on lower right

Mixed media on canvas
148 x 152 cm

Provenance                              
Formerly in the Private Collection of a 
leading 5 Star Hotel in Kuala Lumpur

RM 5,000 - RM 9,000

This elegant lady stands out from a distance away, with 
her lovely patterns, stunning designs that remind one of 
a grand celebration. She is dancing – her pointed limbs 
and glowing skin twisting fluidly across the canvas, 
her head adorned with a myriad of colours, gems and 
jewels.  

Radiant and captivating is this figure, much like the 
wayang kulit characters. Set against a dark backdrop, 
the dazzling and intricate designs are a sight to behold. 
Ultimately, this piece is a unique combination of the 
traditional wayang kulit and the Indian kolam. The artist 
is known for his work in batik and fashion, his visual art 
striking many with its beauty and techniques, especially 
since his work hints at Malaysia’s mixed culture and 
heritage. 

Nizam Ambia was born in the royal town of Seri 
Menanti, Negeri Sembilan in 1969. He had developed 
a passion for drawing and fashion since he was little, 
and is considered a multi-facetted artist, creating very 
meaningful and soulful works with various mediums.
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soon lai wai
B. Penang, 1970

You Make My Day 3, 2014

Signed and dated “Lai Wai 2014” on lower left
Mixed media on canvas

76 x 213 cm

Provenance
Private Collection, Kuala Lumpur

RM 11,000 - RM 16,000
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There is something refreshing, yet poised about this painting. Putting aside its ostensible 
charm that captures the heart as well as the gaze, this painting instantly revitalizes the 
viewer without being too loud or demanding attention. As the saying goes, beautiful things 
do not ask for attention. This piece quietly lures you in with its cool palette. The artist used 
the method of splashed-ink-and-colour, and he is known for rotating his canvas to allow the 
colours of the liquid paint to flow wherever it will, slowly yet surely and they settle into their 
respective shapes of flowers and leaves. 

Soon Lai Wai believes that artists should venture into different palettes and try other 
techniques and does so with these fresh, invigorating colours. He remains faithful to the 
classic lotus flowers, but he always brings into them radiance and romance.

Soon Lai Wai was born in Penang in 1970. After attending the Saito Academy of Design, he 
began working as an artist for an overseas advertising company for five years before making 
the decision to become a full time artist. Until this day, his artworks are being collected by 
collectors from the US, Singapore, Hong Kong, Malaysia and some of them are displayed 
in Hotel Ascott, Kuala Lumpur. 
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yusof ghani
B. Johor, 1950

Kemunting - Hijau Series, 2000

Signed “Yusof Ghani” on lower right
Oil on canvas
122 x 145 cm

Provenance
Private Collection, Selangor

Illustrated on page 52 of “Yusof Ghani: Hijau 1998 - 2002”
coffeetable book

Published in 2002 by PETRONAS in conjuction with the solo exhibition 
held at GALLERY PETRONAS from June 4 - August 4, 2002

RM 16,000 - RM 32,000

In the beginning, Yusof Ghani painted nature as it was – natural. Commentaries were not 
present, as were cryptic messages. They were plain graphical documentations of the 
places he had travelled to, like a diary. However, that changed a bit later on, and Yusof 
began to truly observe nature, gathering his inner consciousness to encode and decode the 
messages hidden by nature’s elements. 

Naturally, as an art, one never takes things simply for what they are. Now this piece, 
Kemunting, is described as one’s artistic discourse with nature. There is a myriad of colours 
present here and a constant interaction amongst them. The pieces themed around Hijau, 
according to Yusof, are images of his own personal epiphany, of the breaking of barriers that 
once stopped him from reaching his own human awareness with nature. These landscapes 
are the closest to Man and constantly surround the human activities, yet many are exploiting 
it. This piece, in a way, is a call to appreciate and realize the beauty and depletion of nature.



 107106  



 109108  

This radiant, peaceful, homey rendition of a fishing village situated at the shore of a beach 
is brought to life through Ho Khay Beng’s expert layering of colours and texture, for which 
he was known. There is spontaneity in his strokes, a more relaxed approach to his subjects, 
but the results are incandescent.

The dark skies above denotes that perhaps dusk was imminent, what with all the boats 
stationed back where they belong and that it was time for these diligent fishermen to come 
home to their family and retire for the night. It is a rare gift bestowed upon Ho Khay Beng, 
who manages to tell a story about a fisherman’s life without so much as a protagonist – just 
details, paraphernalia and the setting sufficed.

Ho Khay Beng graduated from the Nanyang Academy of Fine Arts in 1959. He then went 
to Italy to study at the Rome Academy of Fine Arts. He had numerous solo shows both 
in Penang and in Rome and his works have been displayed all over the world such as in 
Singapore, India, Hong Kong, Spain, France, Italy, Switzerland and the United States. 

He was also awarded six gold and silver medals at the National and International Art 
competitions in Italy between 1965 and 1968. Between 1970 and 1975, he was the Vice-
President of Penang Art Society, a member of the Nanyang Academy Associations of 
Malaysia and the Nanyang Academy Alumni Association of Singapore. 
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ho Khay bEng
B. Penang, 1933-1986

Fishing Village, 1973

Signed in Chinese and dated 73 on lower left
Oil on canvas
60 x 75.5 cm

Provenance
Private Collection, Kuala Lumpur

RM 7,000 - RM 11,000 
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“A naive figurative painter with overtones of surrealism, Khoo paints serene but mysterious, 
dream-like figures, unmistakably oriental, in the bold and vibrant colours so typical of S. E. 
Asian art.” - The Advertiser, Adelaide

Blissfully expressionistic, Khoo Sui Hoe manages to bring balance and uniqueness into his 
artworks. Khoo Sui Hoe’s world is one of enchantment and mysticism, nature and magic. 
The mood is tranquil and calm, as two figures are deep in thought, with their respective 
reflections in view below them. This piece can arguably be that of meditation, self-reflection 
and introspection. 

Born in 1939 in Baling, Kedah, he studied at Singapore’s prestigious Nanyang Academy 
of Art and then at the Pratt Graphic Center in the US. He was one of the earliest and 
courageous people who took the plunge of becoming a full-time artist. Through his Alpha 
Singapore Gallery and Alpha Utara Gallery in Penang , he has helped promote other artists. 
Khoo Sui Hoe has also won a lot of awards, among which are the First Prize for the 1965 
Malaysian art competition, an Honourable Mention in Salon Malaysia 1969 and the Asian 
Arts Now Awards (twice) given by the Las Vegas Museum. 
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Khoo sui hoE
B. Kedah, 1939

Day of Ceremony, 1990 

Acrylic on canvas
128 x 128 cm

Provenance
Private Collection, Kuala Lumpur

Illustrated on page 196 of “The Painted World of Khoo Sui Hoe” 
coffeetable book

Published in 2007 by Penang State Museum & Art Museum  

RM 40,000 - RM 68,000
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Lim Tze Peng ardently believes that painting outdoors is necessary for an artist to become a 
good one. It is true that Lim Tze Peng loved to paint Singapore’s outdoors. It is not only pure 
passion, sincerity and love for the place that fuels him, but it is simply because he wanted 
to perpetuate Singapore’s heritage. 

“I can say that all my paintings are sincere … they are made from the heart. Life is transient, 
but art is eternal.” 

He had seen Singapore pre- and post-modernization, its ups and downs and everything in 
between. By drawing the places that are full of heritage and history, he immortalizes them. 
His pieces are often nostalgic, full of longing for the days gone by, as seen in this exquisite 
piece of the Sultan Mosque on Muscat Street. Lim is dubbed the “most thorough artist-
documenter of the changing landscape in Singapore”, he provides an insightful history to 
Singapore’s landscapes and architecture. After all, history and art are linked in terms of how 
they portray and mirror the society.

LimTze Peng was born in Singapore in 1923 and is considered one of Singapore’s most 
important artist. He attended Chung Cheng High School and taught for 32 years. He is 
well-known for his Chinese ink drawings and paintings. In 1977, Lim was awarded the 
Special Prize at the Commonwealth Art Exhibition in England and the Cultural Medallion in 
Singapore in 2003. The National Heritage Board of Singapore houses about 300 pieces of 
his work in their gallery. 
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lim tzE PEng
B. Singapore, 1923

Zahir Mosque, Alor Setar, 1970s

Signed in Chinese character with artist’s seal on upper right
Chinese ink and watercolour on paper

70 x 70 cm

Provenance
Private Collection, Singapore

RM 18,000 - RM 35,000
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tang da wu
B. Singapore, 1943

S 98, 1987

Signed, titled and dated “‘s98’ Da Wu Tang 87”
on bottom of paper

Ink and watercolour on paper
56 x 37.5 cm 

Provenance
Private Collection, Canada

 RM 6,000 - RM 11,000

Tang Da Wu is considered an all-round artist, gifted in drawing, sculpting, painting, 
performing as well as installations. He explores various themes such as the environment, 
society that address worrying issues such as animal endangerment, deforestation and 
modernization. Armed with only watercolour, ink and paper, he narrates these issues with 
utmost grace, combining motion and energy. 

This goes to show that Chinese ink painting is not obsolete, restricted to only classical 
paintings of landscapes and still-life. The ink bleeds and seeps into another, the limited 
tones and hues creating a wonderful silhouette that may seem simple but is rich in skill, 
refinement and erudition. 

Tang Da Wu received a BA in sculpture from the School of Fine Art, Birmingham Polytechnic 
and advanced his studies at Saint Martins School of Art and then received an MFA from 
Goldsmith’s College, University of London. He then ventured into performing arts and co-
founded the Artists Village (a collective group committed to promoting experimental art 
through the provision of studio and exhibition space). He was the recipient Visual Arts 
Award from the Arts Council of Great Britain in 1978, the Artist Award from the Greater 
London Arts Council in 1983 and the 10th Fukuoka Asian Culture Prize in Arts an Culture.



 115114  



 117116  

53

ong Kim sEng
B. Singapore, 1945

Untitled - Nepal Series, 2008

Signed and dated “Ong Kim Seng 08” on lower right
Watercolour on paper 

38 x 48 cm

Provenance
Private Collection, Kuala Lumpur

RM 7,500 - RM 12,500  

Ong Kim Seng preferred watercolour as it was more challenging. “You have to paint faster 
and exercise good control of the water and colours to do well in the medium,” he said. “You 
often can’t leave a watercolour painting incomplete, then go back to complete it later. In oil, 
you can take a longer time to finish a work.”

Perhaps it is a good thing that Ong has remained with watercolour, as his virtuosity in 
this medium has allowed him to capture the ambiance and the mood in that one single 
moment. He paints the perfect picture – the right time, at the right place and with the right 
skill, he created masterpieces that leave the viewer longing for more. To see places through 
Ong’s eyes (and eventually, through his skills), viewers are charmed; smitten by these divine 
landscapes that Ong has done justice to.

The artist, Ong Kim Seng posing with his masterpiece
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Family background
Jin Leng was born in 1929 in Ipoh. His father went through a stint as a boxer, where he was a 
flyweight champion. Jin Leng is a third generation Malaysian from his father’s side and fifth generation 
from his mother’s side. His great-grandparents from his mother’s side were from Fuzhou in China and 
migrated to Penang. “My grandfather was the one who developed the Kinta Valley tin mines. In the 
1920s, his younger brother, Lam Loo King became one of the richest tin miners in the Kinta Valley.” 
Jin Leng grew up in a village, Kampung Pisang in a Malay-style timber house which was built by his 
grandfather on a three-acre rubber estate land. “I climbed up trees and would pick fruits from the 
trees! We used to go about in groups including to the Kinta River, which was very pristine and clean 
back then. We would go fishing and diving.” 

The hardship of war 
During the colonial days when then Malaya was under British rule, life could not be anymore harsher 
and difficult. Then came the Japanese Occupation from 1941 to 1945. Jin Leng was only 12 
years old when he felt the full force of the invasion. “Hundreds were herded onto army trucks by the 
Japanese and held captive at the Ipoh Club Padang with a tall barb-wired fence all around it. In the 
evening, we were let out one by one. There was a chap wearing a white hood who only had to 
nod and a person would be taken away and beheaded in front of my kampung house, where the 
YMCA building stands today,” he said. Jin Leng continued, “Hundreds were taken by the Japanese to 
extend the Ipoh Airport runway, but nobody knew all about this. I had seen men dying while toiling. 
I had seen all the suffering during the Japanese invasion.” 

Yeoh Jin Leng
A Living Maestro

The artist, Yeoh Jin Leng

Of all the illustrious names in the Malaysian art scene, Yeoh Jin Leng, 85 years of age is unlike any 
other. His masterpieces are exemplary, his ideals are by no means conventional and his journey 

through life as an artist and an art educationist is astounding!
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Back to school 
The end of the Japanese Occupation of Malaya in 1945 signalled a great new era for the country, 
one that was free from oppression and subjugation by foreign forces. Jin Leng was also able to start 
life anew, as he could finally go back to Anderson School in Ipoh after a delay of four years due 
to the war. This meant that he only managed to finish his secondary schooling by the age of 20 in 
1949. “Right after I finished school, I was compelled to become a teacher for the special classes 
for Malay students from rural areas. I taught them English and many other subjects for two years until 
the opportunity to go to Kirkby came”, he said. In Kirkby, he would meet his future wife, Diana, in 
his second year. 

From Liverpool to Kuala Terengganu
Jin Leng was selected to go to Kirkby and studied at the Malayan Teachers’ Training College, where 
the seeds of his passion for art started to grow and develop. His main option subject was art. After 
about two years in the UK, he returned to Malaysia, “I was supposed to go back to Perak but I was 
sent to Kuala Terengganu. From 1953 to 1957, I enjoyed the East Coast, a beautiful, pristine place 
and the sea was lovely. I went diving and I did a lot of painting of the undersea world, murals for 
the school and so on. I taught art to a lot of students and amazingly, some of my ex students still 
remember me and they contact me now and again. Some of them have become important people 
now,” he said. A year after he was posted to Kuala Terengganu, his wife, Diana, joined him there. 
They got married in 1955 in Penang. It was 1957, and Jin Leng was summoned by the headmaster 
of the school where he was teaching. He recalled the amusing exchange that he had with the 

Human Rot, 1968
Acrylic on canvas
100 x 100 cm
Private Collection
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headmaster with laughter, “He called me and he went, ‘Jin Leng! A scholarship was offered by the 
government for art.” During this period of his life, he and Diana had a little baby boy, but it was to 
be the beginning of another new chapter in his life as he was selected to receive the first federal 
scholarship and went to England to study at the Chelsea School of Art. 

Studying art in the United Kingdom
Unfortunately, there was a slight mix-up. What he thought was a chance to further his studies teaching 
art, he ended up studying art. Six months after he arrived in London, his wife followed suit with their 
six-month old baby. After Chelsea, he had an extension for another year at the University of London. 
In 1962, while in London, Jin Leng and his wife welcomed their second son before they returned to 
Malaysia in 1963. 

Heading back home to Malaysia
Jin Leng was sent back to Kuala Terengganu for a year, “which was okay because I love the place!” 
While there, the couple welcomed a new addition to the family, as their daughter was born. He was 
appointed onto the chief education officer scale but declined the headmaster position, “I just wanted 
to be an art lecturer. I was interested in contributing what I had learned to the young in this country. 
So I went to STTI, (Specialist Teachers’ Training Institute) in Kuala Lumpur for 20 years until 1983, 
where I eventually became head of the art education division and was in charge of 27 teachers 
training colleges in the country in art education. I did a lot of work while I was there. I was sent to
all the Asean conferences on art education in Bangkok, Manila, Jakarta, Yogyakarta... I had that 
wonderful experience of coming to know about the arts in this region. I was also involved with 
the ASPACAE (Asian Pacific Conferences on Art Education), contributing papers in the US, Japan, 
Taiwan, Singapore and Thailand!” With other cultural awards from Australia, France, Germany, 
USA and as a special guest to the US, China and Japan, Jin Leng gained an intensive understanding 
of the arts around the world.

Retirement
In 1983, Jin Leng was required to retire at 55 due to the Malaysian Civil Services scheme. However, 
for him, retirement was not the end of his art journey in life. After all, he was still in his fifties at that 
time and still had a burning passion for art, for knowledge, and for discovering about world art. He 
decided that his next step in life was to travel the world, but not before he again made another telling 
contribution to Malaysian art education. “I still contributed part-time work as Dean of Studies for the 
MIA (Malaysian Institute of Art), developing a three course programme to more than six courses to 
include pottery, graphic design, textile, and more,” he said. Some illustrious names in the design 
industry are graduates from the courses that Jin Leng had developed in MIA. 

Travelling around
In 1996, a retrospective exhibition showcasing his masterpieces and in honour of his 45 years in art 
was held, sponsored by the National Art Gallery, where 401 of his works from his days studying at 
the Chelsea School of Art, were included. It was a landmark exhibition for Jin Leng and it provided 
the public a glimpse of his artistic world. It also proved to be a life-changing moment for the master 
artist, as he decided to move on and make a dramatic change to his life, “I decided to travel. I 
travelled into the remote areas of Sabah and Sarawak, went backpacking to the northern mountains 
of Thailand, travelled on a limited budget to Laos, and to Kathmandu in Nepal, Cambodia, Java, 
Sumatra, Bali, Southeast China and India”. In the past, Jin Leng was already a keen traveller, so it 
was not surprising that he decided that he needed to travel around once again. He once travelled 
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Landscape, 1984
Acrylic on canvas
99 x 86 cm
SOLD RM 154,000
KLAS Art Auction
September 30, 2012

 Artwork Collections:

 • National Art Gallery, KL
 • Singapore Museum of Art
 • National University of Singapore, Museum of Art
 • Universiti Sains Malaysia Art Museum, Penang
 • Alor Setar Art Museum
 • Bank Negara Malaysia Museum and Art Gallery
 • Herbert F.Johnson Museum of Art, Cornel,
    Ithaca, US
• Private collections

to Iran way back in 1967, to Tehran and 
Isfahan. In earlier times at age 22, he cycled 
across Switzerland, the French Alps, to Rhone 
and all the way to Marseille and Cassis on the 
Mediterranean Coast, “It was on a standard, 
normal bicycle. There were no mountain bikes 
back in those days!” The bicycle journey took 
him about two weeks and he undertook the trip 
on his own, living on watermelons, grapes and 
other fruits that were growing along the road 
and river to Marseille, Avignon and beyond. He 
had also travelled to all the countries in Europe, 
absorbing the artistic and cultural foundations 
wherever he went. Asked why he did that, 
laughing, Jin Leng replied, “I have no idea! I am 
an adventurous person and I was interested in 
the wonderful, creative and imaginative aspects 
of artists and how they would create art that 
symbolise their unique cultural heritage. It was 

a learning trip, and I am still learning up to this 
day. When you hear someone embark on a 
learning trip to different countries and backpack 
his way on his own, you would be impressed.” 
The fact that Jin Leng started his journey when 
he was in his twenties made it all the more 
remarkable! 
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yEoh jin lEng
B. Perak, 1929

Storm Clouds, 1966

Signed and dated “Jin Leng  66” on lower right
Exhibited in Valentine Willie Group Show in 2007

Valentine Willie Fine Art gallery label on verso 
Acrylic on canvas

136 x 110 cm

Provernance
Private Collection, Kuala Lumpur

Acquired directly from the estate of the late Datuk Syed Ahmad Jamal 

RM 140,000 - RM 220,000

This work exudes fluidity and flow. Open and spacious, this piece captures the very essence 
of landscape paintings. He employs the modernist expression of reductionism, which is to 
depict something complex in terms of its simplest elements. For instance, in this painting, 
Jin Leng manages to make a simple landscape filled with clouds into something wraithlike 
yet impactful with so limited a palette and so instinctive the gestures. The radiant balance 
and blending of diverse, cool colours, form and composition makes it a masterful piece 
indeed. It is silky and velvety to the eyes, bringing about calm and serene atmosphere.  

“The painting represents the storm clouds gathering over the causeway to Singapore. Syed 
Ahmad Jamal asked for the painting and it was exchanged for a smaller painting of his. He 
was the Principal of the Teachers Training College then in the late 60’s,” said Yeoh Jin Leng. 

Jin Leng was initially a teacher in Ipoh and then joined the Malayan Teachers’ Training College 
in Kirby, Liverpool. He developed an interest in art before becoming a pioneer teacher in 
Kuala Terengganu. Thereafter, he received the first federal scholarship to further his art 
studies at the Chelsea School of Art and also the Institute of Education at the University of 
London. When he returned to Malaysia, he became an artist and a potter and was a full-
time lecturer at the Specialist Teachers’ Training Institute, Cheras until 1983. Subsequently, 
he was the President of Society for Art Education from 1974 to 1983, the Founder-Member 
and Vice-President of the Malaysian Artists’ Association, the Dean of Studies at the 
Malaysian Institute of Art, Kuala Lumpur and Member of the Board of Trustees, National 
Art Gallery, Kuala Lumpur. His first solo exhibition was at the British Council, Kuala Lumpur 
in 1965 and he was honoured with a retrospective exhibition by the National Art Gallery in 
Kuala Lumpur in 1996. 
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ismail latiff
B. Melaka, 1955

Belanak No. 01 & Belanak No. 02, 1999

Signed “Ismail Latiff” on lower middle
Acrylic on paper

18 x 18 cm x 2 pieces
 

Provenance
Private Collection, Kuala Lumpur

RM 1,500 - RM 2,500

Ismail Latiff delivers us once more from the wear and tear of reality, and takes us into his 
realm of escapism. Not one to shy away from colours, Ismail’s works are always enchanting, 
speaking to us not only visually, but also spiritually. According to art critic Ooi Kok Chuen, 
Ismail Latiff is one of the greatest escape artists to ever wield the brush. 

There is an instant comfort in gazing upon Ismail’s art, as they are always so full of 
life, seemingly teeming with visual comfort that seems so rare these days. With expert 
combinations and blending of colours that seem to simultaneously clash and harmonize, he 
paints dreams. Coincidentally, it was Van Gogh who said, “I dream of painting and I paint 
my dreams.” 

In the midst of the more-than-welcome chaos of colours, Ismail Latiff’s circle of balance 
is ever-present at the top middle of the canvas, to symbolise the search to become one 
with the cosmos, as he described. “I embarked on a conquest of inner space, texture and 
colour, bringing the beauty of the natural world indoor, which is transformed onto paper and 
canvas.”

His inner space, as described by Ismail Latiff, seems to be made out of the combination 
of galaxies and nature. A variation from its sibling piece, Belanak No. 2 features the same 
theme of escapism, the same welcome flurry of colours as well as the calm aftertaste. 
Familiar colours of Nature make an appearance here, in addition to his omnipresent circle, 
“a symbol of perfection and balance”. It is most fitting for his galaxy-like paintings, as they 
embody the search to be one and whole with the universe. 
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Silhouettes of lovely ladies and their male companion are captured so skillfully in this 
exquisite ink-on-board piece. Tastefully effortless, Khalil’s use of form and space brings out 
the best in this rustic atmosphere, providing both nostalgia and the pining for home and 
escape.

There is an absence of colour, as Khalil chose to keep this piece monochromatic, but it is 
most definitely as striking as his other masterpieces. Details are captured spot-on, and so 
neat are the lines and sketches – such a sight showcases Khalil’s elegance and composure 
in his work.
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Khalil ibrahim
B. Kelantan, 1934

East Coast Series, 1995

Signed and dated “Khalil Ibrahim 95” on lower left
Ink on board
16.5 x 22 cm 

Provenance
Private Collection, Kuala Lumpur

RM 2,000 - RM 4,000
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It is known to whoever is familiar with Raphael Scott AhBeng’s works that his interpretation 
of nature was different from the rest of his contemporaries. They have been modified into 
something that is purely AhBeng’s style – atypical and bizarre. These modifications, his 
reinterpretations are not unwelcome. In fact, they appeal to the eyes and the emotions. 
His visual renditions of Nature turn out to be a spectacular surge of colours, as seen in 
this piece. The elements of nature here are depicted in different colours, as if separated 
through categories. Another way Ahbeng’s works charm the viewer is through the subtle, 
meandering way it catches the eye. It does not give off an immediate reply to a question, 
but it beckons the viewer to come and dissect the hidden meaning and blend of colours. 
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raPhaEl scott ahbEng
B. Sarawak, 1939

Old Garden, 2012

Signed, titled and dated “RSA ‘12 Old Garden” on lower right
Oil on board

22.5 x 30.5 cm

Provenance
Private Collection, Kuala Lumpur

Illustrated on page 32 of “Eastern Horizon by Raphael Scott AhBeng” 
exhibition book

Published in 2014 by KL Lifestyle Art Space

RM 1,000 - RM 1,800



 129128  

58

mohd raduan man
B. Pahang, 1978

Navigations, 2009

Signed and dated “Raduan Man 2009” on lower middle
Wood print and mixed media on canvas

154 x 162 cm

Provenance
Private Collection, Kuala Lumpur

Illustrated on “Beyond Print by Raduan Man” exhibition book
Published in 2009 by Galeri Chandan in conjunction with the exhibition 

from October 15 - November 3, 2009

RM 8,000 - RM 18,000

This piece comes across as strong and purposeful, as the artist tries to make a statement 
regarding an issue about nature, modern urban society as well as human behaviour.  
There are random colours and random figures – machines, aircrafts, words and numbers. 
Somehow, this is Raduan’s way of articulating his comments on various subjects. Raduan 
is skilful in print-making, and he carves on wood before transferring the masterpiece onto 
canvas. He makes full use of pure and basic forms, and most of his works are the products 
of his dreams and beliefs. His subjects are often mechanical objects, cars and the like, as 
seen in this piece.

Despite how strong it comes off as, the message is very unclear, ambiguous and closed, and 
it is only up to the viewer what to make of it.  It is subjective in its meaning yet exceptional 
in its execution. 

Mohd Raduan Man was born in 1978. His works, filled with dialogues to the audience, 
possess strong meanings and statements that he wishes to convey to audience, and a 
number of his works have been sold at auctions. 
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sharifah fatimah zubir, dato’ 
B. Kedah, 1948

Solitude, 2003

Acrylic on canvas
65 x 40 cm 

Provenance
Private Collection, Kuala Lumpur

RM 4,000 - RM 9,000

This piece somehow provides a sense of tranquility. It strays from her normal garish 
and contrasting colours against more contrasting colours, this time she features a dark 
background to handsomely frame the bold-coloured fragments and shapes. It can be likened 
to seeking solitude in nature, the greens and various other vibrant colours representing flora 
and fauna that seek to relieve the mind, like an escape.

Dato’ Sharifah Fatimah was a former student of UiTM (Universiti Teknologi MARA), Malaysia, 
Reading University in England and Pratt Insitute in the United States respectively. Whilst 
curating at the National Art Gallery in 1982 for seven years, she was awarded the Salon 
Malaysia Competition’s Major Award and the Minor Award in the Young Contemporary 
Artists Competition as well.
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awang damit ahmad 
B. Sabah, 1956

Alun-alun Ke Marista-10/97, 1997

Signed, titled and dated on verso
Mixed media on canvas

76 x 71 cm

Provenance
Private Collection, Kuala Lumpur

RM 10,000 - RM 22,000 

Even without discovering the meaning and message behind Awang Damit, one is able to 
tell that this is a highly emotional piece, much like the rest of his works. That is what makes 
his paintings appealing in the first place, combined with the rare gift of artistry. The paintings 
speak to the viewer and makes them feel something - sadness, anger, bitterness or all 
combined. Those familiar with his works know that his works are always, always heavy with 
emotion, as if they carry the burden on one’s shoulders in canvas form. Bold and livid, the 
colours may intimidate the viewer, but grows slowly on them, engaging them for as long as 
possible. 

Awang Damit’s paintings can be considered to be an intellectual journey of sorts, as he 
progressed from his EOC Series into various others, constantly exploring, continuously 
learning and always expressing.
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chEong lai tong
B. China, 1934

Untitled, 2003

Signed and dated “Lai Tong 03” on upper left
Oil on canvas
56 x 76 cm

Provenance
Private Collection, Kuala Lumpur

RM 19,000 - RM 35,000

Cheong Lai Tong was the artist responsible for the masterpiece that is the mural outside 
the National Museum of Kuala Lumpur, another at the Sultan of Selangor’s Palace and 
another at the Hong Kong and Shanghai Bank in Kuala Lumpur. “The murals at the National 
Museum were designed in the post-Merdeka years and they take on a deeper significance 
as we celebrate 50 years of independence.” He is considered a living national treasure, 
with his artistic contributions to the country spanning for over six decades. His career as 
an artist began during Malaysia’s independence and his works are an undeniable asset to 
the country indeed. 

Cheong Lai Tong once said that the paintings will tell an artist what colour to put, and as you 
keep painting, it will lead you. Most abstract artist would agree with him, that the paintings 
will direct an artist. If it doesn’t, it merely means one is not mature enough as an artist. 
“I like to be inside a painting. When you walk into a painting, you have the feeling of being 
with the painting, and vibrating with the painting.”

Evidently, this piece creates such a painting – whose colours move and flow, in constant 
motion as if persuading the viewer to be one with it. The viewer will lose themselves in 
this piece, a painting of Nature herself, as they watch every movement and discover more 
mysteries. Cheong Lai Tong was born in Guangzhou and moved to Malaya when he was 
a child. He is known for his use of colours to portray a certain setting or to depict nature 
(hills, mountains, valleys and rivers), all of which are landscapes inspired by his travels. He 
was a former Rothmans International Regional Creative Director, and became part of the 
Malaysian Art History in 1962 when he won the commission for the 115-foot mural of the 
Malaysian culture and life (presently at the National Museum Kuala Lumpur). 
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There may be presence of figures in this piece, if studied closely. They are tightly-knitted and 
almost amalgamated, rendered tastefully by Khalil Ibrahim in abstract form.

These shapes and forms are bits and pieces of the human form, torn and cautiously 
reassembled in arbitrary strips of flowing colours. It is crowded and concentrated, different 
tones, moods, movements and perspectives, echoing Khalil Ibrahim’s earlier inclination for 
Expressionism and Expressionistic abstraction. This piece is swarming, condensed and 
strong yet exuding ambiguity. This piece could be considered a dance, an intermingling 
between shapes and figures, a lively yet wavering cadence behind it all, leaving it up to the 
viewer what to take from it.
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Khalil ibrahim
B. Kelantan, 1934

Pembicaraan VI, 2002

Acrylic on board
38.5 x 39 cm

Provenance
Private Collection, Kuala Lumpur

Illustrated on page 51 of “KHALIL IBRAHIM: A Continued Dialogue” 
exhibition catalogue

Published in 2004 by National Art Gallery, Malaysia in conjunction with 
the exhibition held at the Galeri Petronas from

April 20 - June 20, 2004

RM 5,000 - RM 7,000
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awang damit ahmad 
B. Sabah, 1956

EOC Series II, 1994

Signed and dated 94 on lower left
Mixed media on paper

56 x 76 cm

Provenance
Private Collection, Kuala Lumpur

RM 4,000 - RM 9,000 

In this chaotic swirl and mixture of colours lie the essence of life, emotions and culture itself. 
It may cause the viewer to feel something, and that is a sign of the success that is Awang 
Damit’s work. After all, the aim is not to not make his paintings look pretty, but to make them 
feel the way he did when he painted his emotions and memories on the canvas. Apart from 
being high in value, it is also full of deep, deep significance. 

Painted during Awang Damit’s pre-America years, these are reminders of the past - the 
suffering he had to endure as a child and the hardships his family had to go through in 
Sabah. His works are impactful due to the weight of these emotions combined with passion 
and talent. Awang Damit had described his paintings as being born out of “every single 
bittersweet memory that leaves me nostalgic”. In a way, painting his emotions out helped 
him grow as an adult and as an artist as well.
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zulKifli yusoff
B. Kedah, 1962

Tuan Yang Berani II, 1995

Signed and dated “Zulkifli Yusoff 95” on lower right
Signed, titled and dated on verso

Gallery label on verso
Charcoal and acrylic on canvas

91 x 91 cm

Provenance
Private Collection, Kuala Lumpur

RM 5,000 - RM 9,000

In black and white, Zulkifli Yusoff presents yet another collection of his comical characters 
and caricatures. Usually using his eccentric characters to convey commentaries about 
social or political issues, this time is no different as he presents the viewer with a story. 

Done in the style of a comic strip, the audience will get the chance to marvel at his detailing 
and creativity, whilst enjoying the story behind the painting. Beautiful on its own, it also 
provides as an entertainment for those who enjoy a bit of humour with their art.
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ismail latiff
B. Melaka, 1955

Rembang, 1995

Signed “Ismail Latiff” on lower middle
Acrylic on museum board

40.5 x 40.5 cm
 

Provenance
Private Collection, Kuala Lumpur

RM 3,500 - RM 5,500

The heat and light of the sun permeate through this piece, enveloping the viewer in an 
atmosphere that can only be experienced during a certain time in the late afternoon, just as 
the sun is about to set. 

This piece seems to draw the viewer in, taking them to a faraway place filled with flower 
fields as they look into the distance. His paintings seem therapeutic in a way, as they provide 
the viewers with a mysterious calmness. The canvas is adorned with every single colour 
imaginable; they blend as mix as if in motion. Ismail Latiff is also a master at creating the 
perfect balance in his pieces, just like nature herself – there is nothing too much or too little 
about it. 
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“Painting is a way of expressing my feelings. I like to paint good things that give viewers a 
good feeling, and make them think and feel rejuvenated. I paint subjects that are close to 
my heart — nature and landscapes,” said Raphael Scott AhBeng.

Indeed, his paintings are a unique blend of colours and shapes that are his reinvention and 
reinterpretation of Nature, as they are often surrounded by solid, flamboyant and liberal 
amounts of colours. His abstract perspective of nature is not only energetic, but unusual and 
odd to those who are used to naturalistic ways of painting them. The canvas is decorated 
through heavy, forceful movements of the brush, creating an impactful piece that cannot be 
overlooked. It is loud; it is vigorous and filled with artistic value.

Raphael Scott AhBeng, a Bidayuh, hails from Sarawak and is one of the most prominent 
Borneo artists. He attended Bath Academy of Art in Britain, where he studied Art and 
Photography. He won the First Prize for the Sarawak Shell Open art competition in 1959, 
1982 and 1983 Third Prize in the Natural Malaysia art competition in Kuala Lumpur in 1991.
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raPhaEl scott ahbEng
B. Sarawak, 1939

Draped Landscape, 2013

Signed, titled and dated
“RSA ‘13 DRAPED LANDSCAPE” on lower right

Oil on canvas
120 x 90 cm

Provenance
Private Collection, Kuala Lumpur

RM 6,000 - RM 11,000
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sharifah fatimah zubir, dato’ 
B. Kedah, 1948

Ancient Earth 68, 1997

Acrylic modeling paste on canvas
92 x 56 cm

Provenance
Private Collection, Kuala Lumpur

RM 9,000 - RM 15,000

After her visit to the Petra ruins in Amman, Jordan, she was thus inspired and began working 
actively on her Earth Series. An ode to human civilization and prehistory, she uses modelling 
paste for the texture effect. 

The entire composition mimics that of ancient ruins if viewed aerially, and the low intensity of 
the colours mixing with the bright milieu creates depth. Heavy bands are present at the top 
and bottommost part of the image, framing this masterwork handsomely.
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Evoking the familiar spirit of Khalil Ibrahim’s beloved East Coast once more, this is a variation 
of the work of his East Coast Series, where the artist was inspired by his rustic upbringing 
in Kelantan. Featuring a group of village boys walking by the beach together and sharing 
a lively moment between friends, Khalil bring out the details of the beach, the sand, the 
background, the sky, and the detailing of the vibrant and contrasting colours of the boys’ 
apparels with his prowess in watercolour. 

Captured in this moment is a day of friends, bright sunny skies, warm breeze and hot 
weather. 
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Khalil ibrahim
B. Kelantan, 1934

Fisherman East Coast Series, 2005

Signed and dated “Khalil Ibrahim 2005” on lower right
Watercolour on paper

21 x 30 cm

Provenance
Private Collection, Kuala Lumpur

RM 2,000 - RM 4,000 
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raPhaEl scott ahbEng
B. Sarawak, 1939

Limestone Mountains of Bidi, 2012

Signed, titled and dated 
“RSA ‘12 Limestone Mountains of Bidi” on lower right

Oil on board
61 x 91 cm

Provenance
Private Collection, Kuala Lumpur

Illustrated on page 9 of “Eastern Horizon by Raphael Scott AhBeng” exhibition book
Published in 2014 by KL Lifestyle Art Space

RM 6,000 - RM 11,000

Limestone hills and mountains are typically brushed off as being too common a subject to 
capture through art, but fortunately Raphael Scott AhBeng does not think so. 

In this unique rendition of limestone mountains, Raphael paints with his entire being, 
letting his brush and artistic mind take control of the colours and shapes that make up this 
mountain. There is a wild interaction between these colours, filling this piece with a peculiar 
and eccentric personality. The moon remains close, like a sentinel, highlighting the best of 
nature and the best of Raphael’s art. 
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Yusof Ghani dedicated an entire series exploring the theme of masks. He had first fallen in 
love with the Kenyah and Kayan masks when he travelled to Sarawak in 1988 and 1991, 
saying that he found them interesting as they could be used as motifs in paintings to make 
a cultural statement. Most importantly, however, they can be used to comment on Man’s 
departure from the truth and falsities, and as Yusof Ghani put so eloquently, “we’re like 
hiding behind masks, sometimes for good reasons and sometimes not.” This piece is a 
representation of the many faces, personalities and attitudes of human beings towards 
others and towards the world. There are not meant to be nice images in these pieces, as it 
is an expression of a myriad of faces. 

70

yusof ghani
B. Johor, 1950

Topeng Series 4, 1995

Signed, titled and dated on verso
Oil on canvas
18 x 18 cm

Provenance
Private Collection, Kuala Lumpur

RM 3,500 - RM 5,000
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IMPORTANT: Please read carefully and seek 
independent advice. The Lots are available for 
inspection and a Bidder must form your own 
opinion and judgment in relation to it. Bidders 
are strongly advised to examine any Lot or have 
it examined on your behalf by an expert before 
the Sale.

These conditions and all other terms, conditions 
and notices set out in the Catalogue of KL 
Lifestyle Art Space (“KLAS”), or announced by 
the Auctioneer or posted at the Sale Venue 
(together the ‘Auction 
Conditions’), form the terms on which KLAS 
contracts and/or regulates its relationship with 
Bidders, Buyers and Sellers. All Bidders, Buyers 
and Sellers are deemed to be aware of the 
Auction Conditions and their legal implications. 

Notices and announcements affecting the Sale 
may be made during the Auction without prior 
written notice and these form part of the Auction 
Conditions, provided that the conditions set out 
herein will prevail over any inconsistency unless 
expressly stated otherwise. A Bidder should be 
alert to the possibility of changes and should 
check in advance of bidding if there have been 
any announcements or notifications, if he is 
unsure.

The Auction Conditions apply to all aspects 
of a Sale, including without limitation, the 
consignment of Lots, the bidding of Lots, the 
Delivery of Lots, the resale of Lots, the Payment 
of the Hammer Price and the Buyer’s Premium. 

Section 1 
NOTICE TO BIDDERS

General

1.1        This notice is addressed by KLAS to 
any person who may be interested in a Lot, such 
as Bidders and potential Bidders (including any 
eventual Buyer of the Lot) but should also be 
noted by Sellers. The List of Definitions and a 
Glossary of terms used is set out as Appendix 1 
at the end of these conditions and are deemed 
incorporated into the Auction Conditions. 

KLAS is Seller’s Agent Only

1.2        In its role as Auctioneer of Lots, KLAS 
acts solely for and in the interests of the Seller. 
KLAS’ job is to sell the Lot at the highest price 
obtainable at the Sale to a Bidder. If KLAS or 
any of its staff or representatives makes any 
statement or representation in respect of a Lot, 
or if KLAS provides a Condition Report on a 

AUCTION TERMS AND CONDITIONS
IMPORTANT NOTICE

Lot, it does so, on the Seller’s behalf. Upon a 
Sale, the resulting contract (“the Contract of 
Sale”) is between the Buyer and the Seller and 
not with KLAS. The terms of the Contract of 
Sale between a Seller and a Buyer is set out in 
Section 2. 

1.3       KLAS does not act for Buyers or 
Bidders, and does not give advice to Buyers 
or Bidders. Accordingly, no statement made by 
KLAS, its staff or representative may be relied 
upon by a Bidder as the inducement for any 
bid or Sale. Bidders and Buyers are strongly 
advised to seek and obtain independent advice 
on the Lots and their value before bidding for 
them, and in every case, Bidders and Buyers 
will be deemed to have exercised their own 
independent judgment in deciding to bid for or 
purchase any Lot. 

Tests

1.4       KLAS is under no obligation to 
investigate or carry out any tests on any Lot to 
establish the accuracy of any Descriptions or 
opinions given by KLAS, the Seller or by any 
person, whether in the Catalogue or elsewhere. 
KLAS does not make or agree to make any 
representation of fact, and undertakes no 
obligation or duty (whether in contract or tort) in 
respect of the accuracy or completeness of any 
statement or representation about a Lot.

1.5       KLAS and the Seller give no guarantees 
or warranties to the Buyer and any implied 
warranties or conditions are excluded (save in 
so far as such obligations cannot be excluded 
by statute). In particular, any representations, 
written or oral, including those in any catalogue, 
report, commentary or valuation, in relation to 
any aspect or quality of any Lot, including price 
or value:

(a) are statements of opinion only; and

(b) may be revised prior to the Lot being offered 
for Sale 
     (including whilst the Lot is on public view.

Bidder’s Duty to Inspect

1.6 Subject to the Contractual Description 
about a Lot in the Catalogue, Lots are sold 
to the Buyer on an “as is” basis, and may 
contain faults and imperfections. Illustrations 
and photographs contained in the Catalogue 
(other than photographs forming part of the 
Description) or elsewhere of any Lot are for 
identification purposes only. They may not 
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reveal the true condition of a Lot. A photograph 
or illustration may not reflect an accurate 
reproduction of the colour(s) or dimensions of 
the Lot. Lots are available for inspection prior to 
the Sale and it is for a Bidder to satisfy yourself 
as to each and every aspect of a Lot, including 
its authorship, attribution, condition, provenance, 
history, background, authenticity, style, period, 
age, suitability, quality, origin, value and 
estimated selling price (including the Hammer 
Price). 

1.7 It should be remembered that the 
actual condition of a Lot may not be as good 
as that indicated by its outward appearance. In 
particular, portions may have been replaced or 
renewed and Lots may not be authentic or of 
satisfactory quality. Given the age of many Lots 
they may have been damaged and/or repaired 
and a Bidder should not assume that a Lot is 
in good condition. If a Bidder yourself do not 
have expertise regarding a Lot, a Bidder should 
consult someone who does to advise a Bidder.

Condition Reports and Estimates

1.8 KLAS may provide Condition Reports 
at the request of a Bidder. Neither KLAS, its 
employees nor agents, nor the Seller, provides 
any guarantee in relation to the nature of the 
Lot. References in the Catalogue entry or the 
Condition Report to the condition of the Lot are 
for guidance only and should be evaluated by 
personal inspection by the Bidder. The absence 
of any statement of defect does not imply that 
an item is free from defects or restoration, nor 
does a reference to particular defects imply the 
absence of any others.

1.9 Estimates are in the currency of the 
Sale. Contractual Descriptions and Estimates 
may be amended at KLAS’ discretion from time 
to time by notice given orally or in writing before 
or during a Sale.  The estimated price range of 
the Lot should not be relied on as statement 
that this is the price at which the Lot will sell or 
its value for any other purpose. The estimated 
price range is subject to change and may be 
revised anytime without prior notice. Buyers 
should not rely upon estimated price range as 
the representation or guarantee of actual selling 
prices. Estimates do not include the Buyer’s 
Premium.

Storage Cost

All uncollected lots from Connexion@Nexus 
on November 8, 2014 will be relocated to KL 
Lifestyle Art Space. 

Buyers will have to pay storage and insurance 
fee payable directly to Mediate Communications 
Sdn Bhd, if respective lots bought from the 
KLAS Art Auction are not collected within 5 (five) 
working days after the auction. 

Disclaimer and Limitation of Liability

1.10 KLAS disclaims for itself and on 
behalf of the Seller, any duty or responsibility 
to a Bidder in contract or tort (whether direct, 
collateral, express, implied or otherwise) and 
your attendance at the Sale Venue is entirely 
voluntary on your part and no liability is assumed 
by KLAS or its employees (howsoever caused) 
for any loss suffered by a Bidder arising from 
your participation in or presence at the auction. 

1.11 Without prejudice to 1.10 above, and 
save in so far as it relates to any liability to a 
Buyer which KLAS may have, any claim against 
KLAS will be limited to the Hammer Price and 
the Buyer’s Premium actually paid to KLAS.

Counterfeits

1.12 In the event the Sale of a Lot 
subsequently proves to be a counterfeit KLAS 
will have the right to terminate the Sale and will 
use its best endeavours to obtain a refund from 
the Seller for the Buyer, provided that:

(a)     no later than one (1) year after the date 
of the Sale, the Buyer has notified KLAS in 
writing of the number of the Lot, the date of the 
auction at which it was purchased and provided 
evidence by no less than two (2) experts to  
question the authenticity of the Lot; and
 

(b)     is able to transfer good title to Seller free 
from any third party claims arising after the date 
of the Sale to the Buyer; and

(c)     is able to return the Lot to KLAS in the 
same condition as at the date of the Sale; and

(d)     the Lot was not in conformity with the 
Contractual Description at the date of the 
Sale or the Contractual Description was not 
in accordance with the generally accepted 
opinions of scholars and experts at that time not 
indicated any conflict in such opinions; and
 

(e)     there were methods of establishing that 
the Lot was counterfeit at the date of publication 
of the Catalogue by means of processes which 
were generally accepted for use that were not 
unreasonably expensive or impractical or unlikely 
to have caused damage to the Lot but were not 
applied; and
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(f)     the Lot was not a deliberate Forgery and 
the correct Description was not reflected by the 
Catalogue Description. 

1.13 No Lot shall be considered a 
counterfeit by reason only of any damage and/or 
restoration and/or modification work of any kind 
(including repainting or overpainting).

1.14 KLAS reserves the right to seek 
additional independent advice before exercising 
its right to terminate a Sale on the grounds of 
counterfeit.

Seller’s Liability to Bidders and Buyers

1.15 This Notice to Bidders is given by 
KLAS as auctioneer and as agent for the Seller. 
Therefore they also describe the Seller’s duties 
and liabilities to the Buyer. The Seller’s obligations 
to the Buyer are limited to the same extent as 
KLAS’s obligations to the Buyer. Any express or 
implied conditions or warranties by the Seller are 
excluded save in so far as it is not possible to 
exclude obligations implied by statute.

Bids

1.16 KLAS has the right, at its absolute 
discretion, to refuse admission to any person to 
the premises or participation of any person in the 
Auction or any part of the Auction and to reject 
any bid.

1.17 Prospective Buyers or Bidders who 
wish to bid at the Auction must register as a 
Bidder at anytime after publication of the relevant 
Bid Registration Form before the start of the 
Auction, as determined by KLAS at its discretion. 
A Bidder or prospective Buyer must complete 
and sign a Bid Registration Form and provide 
identification beforebidding. KLAS may require 
the production of bank or other credit references. 

1.18 In making a bid at the Auction, a 
Bidder will be deemed to do so as principal and 
will be held personally and solely liable for the 
bid, in particular to pay the Hammer Price, and 
the Buyer’s Premium and all applicable taxes 
and levies, unless it has been explicitly agreed 
in writing with KLAS before the commencement 
of the Sale that the Bidder is acting as agent on 
behalf of any identified third party acceptable to 
KLAS. In such circumstances, both the Bidder 
and his principal will be jointly and severally liable 
under the Auction Conditions.

1.19 KLAS will use reasonable efforts to 
carry out Absentee Bids delivered to KLAS 
prior to the Sale for the convenience of clients 
who are not present at the Auction in person. 
Absentee Bids must be made by completing 
and returning the relevant Absentee Bid Form no 
later than 24 hours before the Sale, in manner 
acceptable to KLAS.

1.20 KLAS may at its sole discretion and 
subject to any conditions and procedures it may 
impose, accept bids by telephone (“Telephone 
Bids”) from known and verified clients. Any bid 
communicated by telephone at the Auction will 
be deemed given by the caller or his principal, 
jointly and severally.

1.21 If firm bids on a particular Lot received 
before the commencement of the Auction are 
identical to the highest bids on the Lot received 
at Auction, the Lot will be sold to the person 
making the earlier bid. 

1.22 Execution of Absentee Bids and 
Telephone Bids is a complimentary service 
undertaken on a best endeavour basis subject 
to prevailing circumstances at the time of the 
Auction. KLAS does not accept liability for failing 
to execute an Absentee Bid or a Telephone Bid 
or any errors and omissions in connection with 
them.

Conduct of the Auction

1.23 The Auctioneer will commence and 
accept bidding at levels that he considers 
appropriate for the Lot under auction and the 
size of competing Bids.  The Auctioneer has the 
absolute and sole discretion at any time to:

(a)     refuse any bid which does not exceed the 
previous bid by at least 10% or by such other 
amount as the Auctioneer will in his absolute 
discretion decide;

(b)     to advance the bidding in such manner as 
he may decide;

(c)     to withdraw any Lot;

(d)     to combine any two or more Lots; and

in the case of any errors or dispute, and 
whether during or after the Sale, to determine 
the successful Bidder, to continue the bidding, 
to cancel the Sale or to reoffer and resell the 
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Lot in dispute and/or take any such actions as 
he reasonably thinks fit in the circumstances. In 
the event of any dispute in respect of a Sale, the 
decision of KLAS will be conclusive.

1.24 Bids must be placed in Ringgit 
Malaysia. The person who makes the highest bid 
accepted by the Auctioneer (and that person’s 
disclosed principal, if applicable) will be the 
Buyer. The striking of the Auctioneer’s hammer 
marks the acceptance of the highest bid and 
identifies the Hammer Price at which the Lot is 
knocked down by the Auctioneer to the Buyer. 
The striking of the Auctioneer’s hammer also 
marks the conclusion of a Contract of Sale 
between the Seller and the Buyer in terms of 
these Auction Conditions. 

1.25 Unless otherwise indicated, all Lots 
are offered subject to a Reserve. The Reserve will 
not exceed the estimated price range printed in 
the Catalogue. Lots that are subject to a Reserve 
will be identified with the symbol next to the Lot 
number. In the event that there is no bid on a Lot, 
the Auctioneer may deem such lot unsold. 

1.26 The Seller may not bid for his own 
property and may not instruct or permit any 
other person to bid for the property on his behalf. 
KLAS shall be entitled to bid on behalf of the 
Seller up to the amount of the Reserve, either 
by placing consecutive bids or by placing bids 
in response to other Bidders. The Auctioneer 
may not indicate that he is making such bids on 
behalf of the Seller.

After the Sale

1.27 Upon conclusion of the relevant 
session of the Auction in which the Lot was sold, 
the Buyer shall pay to KLAS the full amount due 
no later than seven (7) calendar days after the 
Auction and provide KLAS with his name and 
permanent address and, if so requested, proof 
of identify. Payment will not be deemed to have 
been made until KLAS is in receipt of the full 
amount due to KLAS from the buyer either in 
cash or cleared funds.

1.28 Risk and responsibility for the Lot 
(including frames or glass where relevant) passes 
to the Buyer at the time payment of the Purchase 
Price is due. 

1.29 The Buyer will be asked to sign a 
Buyer’s Acknowledgment Form upon the fall of 
the hammer and to make payment of twelve 

percent (12%) of Hammer Price (or RM500.00, 
whichever is greater) as a non-refundable 
earnest deposit before leaving the Sale Venue. 
Failure to sign the form and make payment 
for the earnest deposit will render the Sale null 
and void and the Auctioneer will be entitled 
immediately offer the Lot for resale.

1.30 KLAS does not accept responsibility 
for notifying the Buyer of the result of his bids. 
Buyers are requested to contact.

KLAS by telephone or in person as soon as 
possible after the Sale to obtain details of the 
outcome of their bids.

Payment and Delivery

1.31 An invoice for the full Purchase Price 
will be sent to the Buyer to the address provided 
by the Buyer. Property in the Lot will only pass 
to the Buyer upon full payment of the Purchase 
Price in cash of in cleared funds. Until that time, 
the Buyer acquires no title or ownership in the 
Lot. KLAS and the Seller are not obliged to 
release the Lot to the Buyer until full settlement 
of the Purchase Price. 

1.32 Upon payment of the full Purchase 
Price, the Buyer must collect the purchased Lot 
no later than seven (7) calendar days after the 
date of the Sale unless otherwise agreed with 
KLAS, or the Buyer may incur storage charges 
and other Expenses incurred by KLAS.

1.33 Sold Lots should be collected from 
KLAS at its principal office which is located at 
the address stated below. Where delivery to the 
Buyer or his nominee is required, the packing, 
handling and shipping of lots is entirely at the 
Buyer’s risk and expense (which shall be paid in 
full before the Lot is shipped out) and KLAS will 
not, in any circumstances, be responsible for the 
acts or omissions of the packers or shippers. 

1.34 The export of any Lot from Malaysia 
or import into any other country may require one 
or more export or import licenses or permits. 
It is the Buyer’s responsibility to obtain any 
relevant export or import license. The denial 
of any export or import license will not justify 
the rescission or cancellation of the Sale by 
the Buyer or any delay by the Buyer in making 
payment of the full Purchase Price when due. 

1.35 If the Buyer without the prior 
agreement of KLAS fails to make payment of 
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the full Purchase Price, KLAS will be entitled in its 
absolute discretion and without prejudice to any 
other rights which KLAS and the Seller may have, 
to exercise one or more of the following rights or 
remedies:

(a)     to forthwith terminate and annul the 
Contract of Sale;

(b)     to charge the Buyer, the Seller’s and 
KLAS’s Expenses;
 

(c)     to charge interest at a rate not exceeding 
6% (six per cent) per annum on the full amount 
due to the extent that it remains unpaid for more 
than four (4) weeks after the date of the auction;

(d)     to forfeit the Buyer’s earnest deposit;

(e)     to commence proceedings for its recovery 
together with interest and Expenses to the fullest 
extent permitted under applicable law;

(f)     to arrange and carry out a resale of the Lot 
by public auction or private sale in mitigation of 
the debt owed by the Buyer to KLAS;

(g)     set-off any amounts owed by KLAS to 
the Buyer against any amounts owing by the 
Buyer to KLAS or any KLAS’s affiliated company, 
whether as the result of any proceeds or sale or 
otherwise;

(h)     exercise a lien over any of the Buyer’s 
property which is in KLAS’s possession or in 
possession;

(i)     to insure, remove and store the Lot either at 
KLAS’s premises or elsewhere at the Buyer’s sole 
risk and expense; and/or

(j)     to take such other action as KLAS deems 
necessary or appropriate.

1.36 Where KLAS decides to resell any 
Lot pursuant to paragraph 1.33, the Buyer 
and the Seller hereby consent to and authorise 
KLAS to arrange and carry out the resale and 
agree that the level of the Reserve and the 
Estimates relevant to such resale will be at 
KLAS’s sole discretion. The net sale proceeds 
(after Expenses) will be applied in reduction 
of the Buyer’s debt. If a resale should result in 
a lower price than the original hammer price 
obtained, KLAS and the Seller will be entitled 
to claim any shortfall in the Purchase price from 
the Buyer together with any costs incurred. If the 
resale results in a higher price than the original 
Hammer Price obtained, the surplus will be paid 
to the Seller. In such case, the Buyer waives any 

claim which the Buyer may have to the Lot and 
agrees that any resale price will be deemed 
commercially reasonable.

Section 2 

CONTRACT OF SALE BETWEEN SELLER AND 
BUYER

General

2.1 This section sets out the terms of the 
Contract of Sale made between a Seller and a 
Buyer. It incorporates other terms relevant to 
the Sale which have been set out in other parts 
of the Auction Conditions. The Seller sells the 
Lot as the principal under the Contract of Sale, 
which is a contract made between the Seller 
and the Buyer through KLAS which acts in the 
sole capacity as the Seller’s agent and not as an 
additional principal.

2.2 The Contract of Sale is a conditional 
sale where the transfer of property and 
ownership in the purchased Lot is subject to full 
payment of the Purchase Price.

Seller’s Undertakings and Representations

2.2 The Seller warrants to the Buyer that 
at all relevant times (including but not limited to 
the time of the consignment of the Lot to KLAS 
and at the time of the Sale) that:

(a)     the Seller is the true owner of the Lot, or 
is properly authorised to sell the Lot by the true 
owner;
 

(b)     the Seller is able to and shall, in 
accordance with the Auction Conditions, 
transfer possession to the Buyer a good 
and marketable title to the Lot free from any 
third party rights or claims or potential claims 
including, without limitation, any claims which 
may be made by governments or governmental 
agencies;

(c)     the Seller has provided KLAS with all 
information in its possession or knowledge 
concerning the provenance of the Lot and 
has notified KLAS in writing of any concerns 
expressed by third parties in relation to the 
ownership, condition, authenticity, attribution, or 
export or import of the Lot;

(d)     the Seller is unaware of any matter or 
allegation which would render the Contractual  
Description given by KLAS in relation to the Lot 
inaccurate or misleading;

(e)     where the Lot has been moved to Malaysia 
from another country, the Lot has been lawfully 



 157156  

imported into Malaysia, the Lot has been lawfully 
and permanently exported as required by the 
laws of any country in which it was located, and  
required declarations upon the export and import 
of the Lot have been properly made and any 
duties and taxes on the export and import of the 
Lot have been paid;

(f)     there are no restrictions, copyright or 
otherwise, relating to the Lot (other than those 
imposed by law) and no restrictions on KLAS’s 
rights to reproduce photographs or other images 
of the Lot.

2.3 The Seller does not make or give and 
does not agree to make or give any contractual 
promise, undertaking, obligation, guarantee, 
warranty, or representation of fact, or undertake 
any duty of care, in relation to any Description 
of the Lot or any Estimate in relation to it, nor of 
its accuracy or completeness whether made by 
KLAS on behalf of the Seller or by the Seller itself.

2.4 The Seller does not make and does 
not agree to make any contractual promise, 
undertaking, obligation, guarantee, warranty, 
or representation of fact in relation to the 
satisfactory or merchantable quality of the Lot or 
its fitness for any purpose.

2.5 Where relevant to the Contract of 
Sale, the provisions in the Notice to Bidders set 
out in Section 1 above are hereby repeated and 
deemed agreed by the Seller and the Buyer.

2.6 The Seller agrees that KLAS has full 
authority to prescribe the terms of the Auction 
Conditions and conclude the Contract of Sale on 
its behalf.

Withdrawal of Lots

2.7 The Seller may at any time before 
a Sale, subject to the prior written consent of 
KLAS, withdraw a Lot from the Sale, at any time 
before the Sale of that Lot.

2.8 KLAS is authorised to withdraw a Lot 
from sale without any liability if: 

(a)     KLAS reasonably believes that there is any 
doubt as to the authenticity or attribution of the 
Lot; or 

(b)     KLAS reasonable believes that any of 
the Seller’s representations or warranties are 
inaccurate in a material respect; or 

(c)     the Seller breached any provisions of these 
Auction Conditions in any material respect; or 

(d)     KLAS believes it would be improper to 
include that Lot in the Sale.

Risk, Property, Delivery and Payment

2.9 The provisions of paragraphs 1.27 
to 1.36 of Section 1 above will apply to the 
Contract of Sale.

Miscellaneous 

2.10 The Seller’s failure or delay in 
enforcing or exercising any power or right 
under the Contract for Sale will not operate or 
be deemed to operate as a waiver of his rights 
under it except to the extent of any express 
waiver given to you in writing. Any such waiver 
will not affect the Seller’s ability subsequently to 
enforce any right arising under the Contract for 
Sale.

2.11 If either party to the Contract for 
Sale is prevented from performing that party’s 
respective obligations under the Contract for 
Sale by circumstances beyond its  reasonable 
control or if performance of its obligations would 
by reason of such circumstances give rise to a 
significantly increased financial cost to it, that 
party will not, for so long as such circumstances 
prevail, be required to perform such obligations. 
This paragraph does not apply to the obligations 
which are expressly imposed.

2.12 Any notice or other communication 
to be given under the Contract for Sale must 
be in writing and may be delivered by hand or 
sent by Registered Post or fax transmission, if 
to the Seller, addressed c/o KLAS at its address 
or fax number stated below, and if to the Buyer 
to the address or fax number of the Buyer given 
in the Bid Registration Form (unless notice of 
any change of address is given in writing). It is 
the responsibility of the sender of the notice or 
communication to ensure that it is received in a 
legible form within any applicable time period. 

Section 3 

PROVISIONS APPLICABLE TO ALL PARTIES

Governing law

3.1 The Auction Conditions and any 
amendment to them will be governed by and 
interpreted and construed in accordance with 
the laws of Malaysia.

Jurisdiction

3.2 KLAS and all Bidders, Buyers and 
Sellers (including prospective Bidders) agree 
that all disputes and differences between the 
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parties must be referred to arbitration by a 
single arbitrator appointed by the President of 
the Bar Council, Malaysia and to be conducted 
in accordance with the Arbitration Rules of the 
Kuala Lumpur Regional Centre for Arbitration.

Copyright

3.3 KLAS shall have the absolute right 
(on a non-exclusive basis) to photographs, 
videos and otherwise reproduced images of 
Lots consigned to KLAS for sale. The copyright 
of all images, illustrations, written materials and 
published contents produced by or on behalf of 
KLAS relating to each Lot shall remain at all times 
the property of KLAS and shall not be used by 
any person without the prior written consent of 
KLAS. KLAS shall have the right to use all such 
materials in whatever manner it deems fit it in 
the normal course of KLAS’s business and the 
business of its affiliated companies.

Notices

3.4     Any letter, notice, request, demand or 
certificate:

(a)     if delivered personally shall be deemed to 
be received at the time of receipt by the recipient;

(b)     if delivered by prepaid registered post, first 
class post or express or air mail or other fast 
postal service shall be deemed to have been 
duly served within seven (7) days of dispatch 
(notwithstanding that it is returned through the 
post undelivered); or
 

(c)     if sent by telex or facsimile transmission or 
other electronic media shall be deemed to have 
been given at the time of transmission, and if 
sent by telegram or cable shall be deemed to 
have been given 24 hours after dispatch.

Any notice sent to KLAS shall be sent to:

KL Lifestyle Art Space
c/o Mediate Communications Sdn Bhd
150, Jalan Maarof, 
Bukit Bandaraya, 
59100 Kuala Lumpur, Malaysia

Severability

3.5 If any part of these Auction Conditions 
is found by any court to be invalid, illegal or 
unenforceable, that part shall be discounted and 
the rest of the conditions shall continue to be 
valid to the fullest extent permitted by law.

Interpretation

3.6 The headings and introduction to 
the Auction Conditions do not form part of the 
Auction Conditions, but are for convenience 
only.

3.7 No act, failure to act or partial act by 
a party shall be deemed a waiver of any of its 
rights hereunder.

3.8 The singular includes the plural and 
vice versa where the context requires. Where the 
masculine one gender is used, this includes all 
other genders as the context requires.

3.9 The Auction Conditions and the 
agreements on which they are based, may not 
be assignable by the Buyer or the Seller without 
the prior written agreement of KLAS. However, 
the Auction Conditions shall be binding on 
any of their successors, assigns, trustees, 
executors, administrators and representatives.

3.10 If any term or any part of any 
term of the Auction Conditions is held to be 
unenforceable or invalid, such unenforceability 
or invalidity will not affect the enforceability and 
validity of the remaining terms or the remainder 
of the relevant term. 

3.11 References in the Auction Conditions 
to KLAS will, where appropriate, include 
reference to KLAS’ officers, employees and 
agents.

3.12 Nothing in the Auction Conditions 
confers (or purports to confer) on any person 
who is not a party to the Contract for Sale any 
benefit conferred by, or the right to enforce any 
term of the Auction Conditions.

APPENDIX - DEFINITIONS AND GLOSSARY

Unless the contrary intention is expressed, the 
following expressions shall have the meaning 
respectively assigned to them as follows:

“Absentee 
Bidding Form”

the form prescribed by KLAS from 
time to time for Bidders wishing to 
bid without being present at the Sale 
Venue on the day of the Auction;

“Absentee 
Bids”

firm bids made prior to the 
commencement of the Auction 
received via a duly completed 
Absentee Bid Form from a Bidder 
who is not present at the Auction;

“Auction” the auction of art pieces organized by 
KLAS described in the Catalogue;

“Auctioneer” the representative of KLAS 
conducting the Auction;
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“Absentee 
Bidding Form”

the form prescribed by KLAS from 
time to time for Bidders wishing to 
bid without being present at the Sale 
Venue on the day of the Auction;

“Absentee 
Bids”

firm bids made prior to the 
commencement of the Auction 
received via a duly completed 
Absentee Bid Form from a Bidder 
who is not present at the Auction;

“Auction” the auction of art pieces organized by 
KLAS described in the Catalogue;

“Auctioneer” the representative of KLAS 
conducting the Auction;

“Bidder” a person who has duly completed 
and returned a Bid Registration 
Form to KLAS and who considers, 
makes or attempts to make a bid by 
whatever means at the Auction and 
includes Buyers;

“Bidding 
Form”

a form prescribed by KLAS from time 
to time for registration of a Bidder’s 
intention to bid at the Auction;

“Bid
Registration”

a Bidding Form, an Absentee Bidding 
Form or a Telephone Bidding

“Buyer” the person who makes the highest 
bid or offer accepted by KLAS, and/
or that person’s disclosed principal 
agreed by KLAS;

“Buyer’s 
Premium”

a payment calculated as the amount 
equal to 12% of the Hammer Price 
and payable by a Buyer to KLAS 
together with all applicable taxes 
as may be set and revised by the 
Malaysian government from time to 
time;

“Catalogue” the Auction catalogue prepared by 
KLAS describing and illustrating all 
Lots for sale by Sellers;

“Contractual 
Description”

the only Description of the Lot (being 
that part of the Entry about the Lot 
in the Catalogue, any photograph 
(except for the  colour) and the 
contents of any Condition Report) 
to which the Seller undertakes 
in the  Contract of Sale the Lot 
corresponds;

“Description” any statement or representation 
in any way descriptive of the 
Lot, including any statement 
or representation relating to its 
authorship, painter, attribution, 
condition, provenance, authenticity, 
style, period, age, suitability, quality, 
origin, value, 
Estimate (including the Hammer 
Price);

“Estimate” or 
“Estimated 
Price Range”

a statement of opinion of the price 
range within which the hammer is 
likely to fall;

“Expenses” costs and expenses including 
but not limited to legal expenses, 
charges and expenses for insurance, 
production of the Catalogue and 
other reproductions and illustrations, 
any customs duties, advertising, 
packing or shipping costs, transport, 
delivery reproduction rights’ fees, 
taxes, levies, costs of testing, 
searches or enquiries relating to 
any lot, or costs of collection from a 
defaulting Buyer together with any 
applicable taxes imposed from time 
to time;

“Forgery” an imitation intended by the maker 
or any other person to deceive as 
to authorship, attribution, origin, 
authenticity, style, date, age, period, 
provenance, culture, source or 
composition, which at the date of the 
Sale had a value materially less than 
it would have had if the Lot had not 
been such an imitation, and which is 
not stated to be such an imitation in 
any description of the Lot;

“Form” Form, as the case may be;

“Hammer 
Price”

the highest bid in Ringgit Malaysia 
accepted by KLAS, at which a Lot is 
knocked down by the Auctioneer;

“KLAS” includes its successors in title and 
assigns;

“Lot” an item of property consigned to 
KLAS by a Seller with a view to sale 
at the Auction;

“Purchase 
Price”

the Hammer Price plus the Buyer’s 
Premium and all other applicable 
taxes and charges;

“Reserve” 
or “Reserve 
Price”

the minimum price agreed between 
the Seller and KLAS which is a price 
within the Estimate, below which the 
Lot will not be sold;

“Sale” the sale evidenced by the striking of 
the Auctioneer’s hammer;

“Seller” the person named as owner 
or consignor of a Lot in the  
Consignment Form and who offering 
a Lot for Sale and includes its 
agents and personal representatives 
provided where the person so named 
identifies another person as his 
agent, or where the person named 
on the 
Consignment Form acts as an agent 
for a principal (whether such agency 
is 
disclosed to KLAS or not), “Seller” 
includes both the agent and the 
principal who will both be jointly and 
severally liable;

“Telephone 
Bidding Form”

the form prescribed by KLAS from 
time to time for making Telephone 
Bids;

“Telephone 
Bids”

form prescribed by KLAS from time 
to time for making Telephone Bids;
real time bids made by telephone by 
special arrangement with KLAS, if 
applicable.
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